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*2222 HARDCASTLE A}TD McCORMTCK

oYou Don' t  Hear The One That Gets you' l

ACT ONE

FADE I}I:

EXT. NEW !{EXICO STATE HIGTTWAY AERTAÍ' SHOT DAY

as vre see a 1978 Chevel le travel l ing along the dirt  dry
desert to the lonely sounds of a Bruce springsteen type
ballad, 'NEBRASKA. ' ' We wíIl run CREDITS ovER and intercut
w i th :

INT. CHEVELLE TRAVELLING DAY

and with each cutaway, the Musrc srops and we hear RADro
soURcE. . . Mal Thompkíns' Cathedral of Light l pÍCctching
the truth about God and clear thinking (di-alogue to follow)

sitt ing behind the wheel of the chevelre is ARvrN LEE,
a nice looking young man with deep, dark, empty and
oPen spaces behínd hís eyes. The rant ing of l4a1 Thompkíns
seems to f i l l  Arvin Lee with hypnotic peace and joy.
Beside him is !ÍELISSA cAtvTI^iELL ' a pretty bIonde by
smal l  town standards .  rn  rea l i ty ,  she '  11 be o ld  before
she 's  th i r ty .  Her  ha i r '  s  more f1at  than bouncy and
most of the lustre about her burns in her eyes, which
are far more calculat ing and ful l  of motive than those
of  her  par tner .  Me l i ssa wears  s imple  cot ton sh i f ts
that  revea l  her  f igure and bare legs .  She 's  got  a
basic, i f  not overcranked sexual i ty that t ies Arvin
to her  l i ke  a  leash.

l" le l issa reaches over to the radio and switches the stat ion
o f f .

I,IELISSA
You ' re  gonna  make  me c razy
l i s t en i n '  t o  t ha t  s t u f f ,
Arv in Lee.

ARVTN LEE
I tm goin I  somewhere sweetheart .
I gotta make sure I know the
Tiíay.

He takes the beat ,  then switches the rad io on.

(CONTINUED )



#2222

COMTINUED:

AftEr A CUTAWAY
ca r .  T be r e t s  a
the radio novt.
scans i t  whi le
conta iner .

- 2 -

to a drivebY, we come back to the
soulful retígious hymn playing on
}íelíssa's got a map unfolded and

she dr inks örange juice from a plast ic

!,lELISSA
(re map)

La Pena. It  looks kinda smal l '

ARVIN LEE
Heaven don ' t  have to  be b ig ,
I ' te l issa. Long as theY got
room for two more -

She takes this,  then s i ts back, dreaming rerunníng i t .

!{ELISSA
Tel l  me again about the house
vte t re gonna have .

ARVIN LEE
( t u r n s  o f f
rad io )

You  never  t í re  o f  tha t .

IIELT S SA
I 'm gonna have mY o$tn sewin '

room? With a big four Pane
window tooking out to the beach '

ARVIN LEE
And there ' s  gonna  be  wood
pane l t i n '  i n  the  den
wittr one o f them big color
TV consoles wi th the stereo
bu i l t ,  r i gh t  i n .

P1ELISSA
How come everfzone don't know
about l4exico .

ARVIN LEE
(a lmost chal lenged)

I  don ' t  know.  ! {hY '  re  You
a lways  ask in '  s tu f f ?

(MORE )

(CONTINUED )
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CONTINUED:
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ARVIN LEE (CONT'D)
(bear )

I told you in Mexíco ' fífty
thousand do l l a r s '11  l as t  a
I i fetíme. The beaches sh ine
l í ke  b l a c k  pea r l s ,  t h e r e  a i n ' t
no dust and vte can do our Lovin'
where God and your Daddy don' t
know noth in.  '

!,íELI s sA
You sure got i t ,  a l l  worked out .

ARVIN LEE
Good thing too. Imagine íf
r.re waited f or you.

He reaches over and switches the radio ol l  . I ' tal Thompkins
r an t s .

EXT. AERTAL SHOTS

as \lte END CREDITS and bring the Chevel le into a town
and up to a small bank.

CLOSER ON CHEVELLE TO!{ARD ARVTN LEE

as he swings the door open and pu1ls  out  a pa i r  of  smal l
round ,  da rÉ g lasses .  They ' re  the  k ind  a  b l i nd  p reacher
man might wear.  He starts  out  of  the car ,  then turns
back .

ARVTN LEE
Gimme my p i l l s .

She  hands  h im a  coup le  o f  p i11s  (un ident i f i ed  as  o f
yet)  and he downs them with her orange ju ice.

ARVIN LEE
( re tu rn ing  ju i ce )

Fnd  don ' t  s ta r t  read in '  magaz ines  .
You gotta be readY -

MELISSA
Arv in  Lee  I 'm a lwavs  readY .

He reacts to her ,  then takes a whi te can f rom the back

seat and moves as a bl ind man toward the bank.
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man, walks in and his cane hits
BAbTK GUARD.

ARVTN LEE

GUARD
tt'torrlin t .

ARVIN LEE
You cash  a  t rave l l e r ' s  check?

The bank guard takes his arm and leads him to a window.

#2222

INT. BANK

as Arvin Lee, the bl ind
the shoes of an ELDERIY

t lrlorni.n t .

If  you

They get to the window

Mary
check .

I .D .

Laughing, he moves out

GUARD
go t  I .D .

and the guard leans in.

GUARD
fe l l a ' s  go t  a  t r a ve l l e r  I  s

ARVIN LEE

of the bank as the ALARI{ SOLINDS.

I'!ARY
You  go t  I .D . ?

Arvin, in one move, pushes the guard to ,the floor and
draws a gun. tlary screams , the guard moves for his
gun and Arv in  f i res  at  h im,  dead on.  Mary '  s  s t i l l
screaming.

ARVTN LEE
Shut up ! Shut up and put
the money in here.

He throws a bag to her. She takes out a few hundred
dol lars from her drawer and stuffs i t  into the bag.
She passes the bag back. Arvin Lee f lutters his eyebrows
and laughs ' indicatíng the gun.

EXT. BAI{K

with the AIARM going, Arvin Lee hops into the passenger
seat .  Me l i ssa lowers  her  masaz ine.

(CONTTNUED )



#2222
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!{ELISSA
You.  ge t  i t ?

ARVTN LEE
Dr ive .

She looks at  h im, wi thout h is  urgency-

ARVIN LEE
I  sa id ,  'D r i ve ,  t  t ' t e l i s sa  !

and as she reacts , \rte:

Sl,lASH TO:

INSERT GEAR SIíIFT

as it 's jammed into a downshíft and ENGINES ROAR.

EXT. SILVER CITY RACE TRACK DAY

as  we see  an  ou t l aw race  in  P rogress .  Banners  ind i ca te :
NEw !ÍExrco MODIFIEDS GRAND PRIZE $20 '  000.  A lso
ind i ca ted  o ther  races .

AI.INOUNCER (V.O.)
I t  l o o k s  t i k e  Edd i e  Hancock ' s
gonna grab his t 'hird in a
roti/ in the outlaw f ormula
s e r i e s .  Don ' t  f o r g e t ,  t h e
b ig  race  fo r  the  mod i f i ed
championship is comíng up
nex t .

NET^T ANGLE PIT

Hardcast le and McCormíck,  áS McCormick goes over the

las t  few de ta i l s  on  h i s  T rans  Am.  In  the  b .  g .  ,  v Ie_

es tab l i sh  PTT BOSS and ,  some c re$/  peop le .  Hardcas t l e ' s

t ry ing to be he lPfu l .

HARDCASTLE
You check the carbs?

(CONTINUED )
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ttcCORltICK
I t ' s  fue l  i n j ec ted ,  bu t
for the thought.

(pats car)
Tommy's kePt the car uP
lile should have a shot at
race .

I

thanks

we I l .
the

T1ARDCASTLE
Just  remember,  You can ' t  let
of f  coming out of  t r4.  t t  Hold
your line into r I n and rt 9 rt

and You'  1I  be okaY.

MCCORMICK
Judge,  where ' re You gett ing
a l l  th i s  s tu f f ?  'Ho ld  the
l i n e .  '  ' C om ing  ou t  o f  4 ? '

HARDCASTLE
What You th ink I  don' t  know
anything about racing?

McCORt.llCK
Not  un less  what  You ' re  rac ing
has  four  l egs  and  ea ts  oa ts  '

(bea t  )
J udge  c a r s  a r en ' t  a l l  b l a c k
anymore '  they don' t  have magnetos
aná rumble seats.  .  .  they do
L25 on stra ightawaYS. .  '  and
did I  te l l  You how much I
apPrec iate You coming a l l  the
\^Jay out here to watch me race?

ANINOUNCER (V.O. )
We ' re gett ing readY nolr  for
the main race and the
chamPionshiP in the New Mexico
Modi f ied Stock Car Race '
The grand prize ís twenty thousand
do l l a r s .

As cars start  to ro l l  out ,  inc lud ing Mccormick.

AMOUNCER (V. O. )
KeeP Your eyes on Mark McCormick
in ca i  I7 .  Mark 's  Cr iv ing TommY
Bad,man' s Trans Am and had the

fastest  gual i fY ing t ime in the

historY of  the t rack '

( CONTINUED )
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I{ELTSSA
I know. I t  a in ' t  t ime '

(as  he looks
to t rack)

I  d idn ' t  know You l i ked
car racing.

CONTINTTED z 2

As the announcer contínues making introductíons o McCormick

belts up a: id starts to ro11'

t{cCORl'tICK
AnYthing last words of wisdom?

HARDCASTLE
You win the twentY grand, You
buy dinner.

MCCORMICK
(thumbs uP)

Dea l .

His engíne HUMS as he moves from the pits.

EXT. RACETRACK PARKING LOT

as the chevel le pul ls into a spot. we can hear another

SpIRITUAI HYMN comint i io* the radio ' Arvin Lee kil ls

the eng ine and downs a few more p i l l s  '  Me l i ssa 's  read ing

a magaz ine.

MELISSA
(C-  tea s  ing )

I t  says  here s ing le  gJ ' r l s
oughtá make a man work for
their attent ions '

(beat  )
Víhat d,o you think , Arvin Lee ?

He pul ls back from her, not to be tainted '

ARVIN LEE
Yeah ,  we I I ,  I  a ín ' t  go t  up
an hone st svteat '

IIe pul ls Out of the car, a lvay f rom her. This seems

to amuse her. she moves out of her s ide and playful ly

moves to him. She ir ies to kiss his neck but he moves

out of reach - He gives her a look '

10
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THEIR POV

racÉrack v'ith banner '

RESUME SCENE

as they start to move

- 8 -

11

íncludíng pr ize money.

toward track.

ARVTN LEE
For  $20 ,  OO0 I  su re  cou ld
learn.

As they move near the entrance, the spot I state cop '
standiig by the door. Arvin Lee holds Melissa back

until the áo| gets distracted by somethíng, then they

move in behind him-

EXT. ON TRACK DAY

as the cars, inctuding Mccormick are l ined up'

ANNOUNCER
This is i t '  ladies and gent lemen '
The Modif ied race and this
one '  s  for  a l l  the money '

As  he cont inues,  Wé wi l l  see:

McCORt'IICK

waitíng on the l i ne ,  hands  t i gh t  on  h i s  whee l  '  eyes  in tense  '

HARDCASTLE

standing near

L2

13

14

I 3

The pí t  boss

ARVTN LEE AND

as theY take
magazines and

the  p i t  boss ,  watch ing  '

HARDCASTLE
He ' s  go t t a  r e a l l Y  d r i v e  i t '
c om i n t  o u t t a  t r 4 . r t

looks at  h im, rnakes noth ing of  i t  '

MELISSA

some  sea t s .  She ' s  go t  he r  j unk  w i t h  he r

o r ange  j u i c e .

76

(CONTINUED )
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She looks
continues
her purse
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I

AI{NOUNCER
And we're just about to start
ttre fífth annual New Mexico
t'todi f ieds

ARVIN LEE
Sweetheart, wB may be able to
re t i r e .

anxiously toward, the track as the Announcer
to start the race. Arvín Lee reaches into
and takes out:

16

L7
INSERT PURSE

ashegoes fo ra j a ro fP i t l= : -Wecanc l ea r l y see
the bot t le  i s  labe l led:  Ásconsrc  ACID,  VITAMIN c ,  1000m9.

18
RACE BEGINS

with a burst of ENGINE ROAR. The cars burn out '  During

the race hre continue to INTERCUT: McCormick driving

Hardcastle watching l ' lel issa and Arvin Lee watching '

We burn rubber ,  squea l  t i res ,  P lay ing i t  for  act ion '  unt i l :

AbÍNoUNCER
And l'Íark McCormick in car
L7 Pu l l s  v tay out  f  ront '  I f
!{cCormick cán hold this lead
for the next twentY f ive IaPs '
we 're gonna have a ne!Í track
ChamPion.

And the lyr ical  strains of our opening . MUSIC return '

Andaga in s t t h i sba l l ad the racegoes - i l - t - o sLoWMoTIoN '
and we connect our rl i i incuTs with DISsoLvEs' As the

race ends v/e PlaY :

t'tcCORt"tICK

concentrat ing, bear ing down for the f in ish '

HIS POV FINISH LINE

as v ic torY looms.

19

20
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I{ARDCASTLE

trying to contain his

ME!ISSA A}TD ARVIN LEE

She ' s  mesmerízed  as  he

- 1  0 -

excitement, hands waving.

reads a "FAI{ILY HEALTH" magazine '

2t

MCCORMICKI S CAR

as i t  c rosses the f in i sh l ine
!{e will break the SLOW MOTION
ANd ENGINES CIJTTTNG IN.

ahead of  thé others.
wi th MUSIC ENDING

22

23

24

25

EXT. PITS DAY

as McCormick's car rol ls into the pits 
"tt9 

l tcCormick

cl imbs out. Everyone-i l  the Pit  c iew grabs him' s lapPing

ak; ,  o f  fer ing h i rgs .  As  they c lear ,  Hardcast le  moves

up t,o him wírr Éney embracé ? Hardcast le of f  ers

a hand,  but  the look i s  c lear '

HARDCASTLE
Good job '  k iddo '

They exchange their feel ings without words, and we 3

CUT TO:

EXT. PARKING LOT DAY

as the Coyote pul ls out of a parking space and

drives out, LEÁDING Us To Arvin Lee and Mel issa

as theY watch i t  90 '

!{ELI S SA
Would, you look at that '
Would You Look at that car '

ARVIN LEE
I  see  i t .

!ÍELIssA
l{hat kind o f boy drives a
car l ike that Arvin Lee?

(CONTTNUED )
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CONTINUED:

She r s  p l a y i ng

He starts off ,
fo l lows.

INT. COYOTE

-L  1 -

25

on his weakness . I le looks at her.

IT{,ELISSA
A boy that wins the races
Got al l  that money the
looks

( toss ing  i t  away)
probably knows how to

make  a  g i r l  f ee l  rea l  n i ce .

ARVIN LEE
(a f t e r  a  bea t )

C lmonr  Wé got ta  ge t  uS  another
c a r .

she takes one look af ter  the Coyote '  then

I{OVING DAY 26

McCORMICK
I  had  i t ,  JuCAe .  R igh t  o f f
the  l i ne  I  cou ld  tas te  i t .

HARDCASTLE
I  don  ' t  know.  I t  l ooked  touch
and go  fo r  the  f i r s t  ha l f  o f
Ühe race.

IvIcCORMICK
No  no t  f r om  my  s ea t .  I tm
te l l i n '  y ou ,  y ou  c an  f e e l  i t
you can fee l  dropping r ight ,
into the s lot  and keePing i t
t h e r e .

(bea t  )
I  don ' t  know but  I  cou ld
te I l ,  soon  as  we le f t  the
l i n e .

HARDCASTLE
V i c t o r y  d i nne r ' s  on  me .

McCORMICK
No, Judge I rAtas gonna

( coNTINÜED )
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I1ARDCASTLE
HoId onto i t ,  kíddo. You
can use the money.  D inner ' s
on me.

MCCORMICK
TVentY thousand bucks

(dreaming )
You know wbat that means?
I can get a Place I can
get out once in a whi le
What am I talking about
I can do anYthing I trtant '

He ,  s  on  a  ro l1 .  Bu t  he  f a i l s  t o  no tíce  tha t  Ha rdcas t l e ' s

react ing to his bid for freedom. AlI things said,

Hardcast le i s  fee l ing a  l i t t le  potent ia l l y  Lone ly  '

MCCORMICK
I mean, once I get set' uP
I can work on the CoYote
get ít back for what i t  was
meant for enter a few races
on the maín círcuit  beats
comin' a l l  the way out to
New Mexico.

He looks over to Hardcast le. It '  s just '  dawning on McCormick '

(with
HARDCASTLE

d i f f i cu l t l r )

26

Yeah,  weII
a lotta money.
make sure You

twenty grand 's
You oughta

think about i t .

MCCORMICK
(trying to
comeback)

Yeah and what about the
pool lve keeP talkin' about
; new f i l ter.  And Your Pick-
up ? How long have lre been
tát*ing about re-doing lhe
susPenéion .  The re ' s  a  Lo t ta
stuf f  we ' re  gonna be ab le
to do wit'h t}rís money, Judge.
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ExT. H'IGIÍ!{AY DAY

Arvin Lee and Melíssa have apProPríated a pick-up.
It t  s pul led off the road and Arvin Lee's just jaeking
uP the rear end. There ' s nothing aÍid no one around
for míles. Arvin Lee looks at her l ike she's suPposed
to be doing something.

ARVIN LEE
You havin I fun?

II{ELISSA
How do you know they didn't
come by already?

ARVIN LEE
'Cause I know these roads and
they don ' t .  And qu i t  jus t
standing there get some
of those c lothes from inside
the car

She pul ls some clothes out of the pick-up and begins
to work them into a smal l  bal l .

!'ÍELI ssA
( look ing at  wad)

A l i t , t le Arvin Lee
(rYhming )

In s i de  o f  me .

Laughing,  she s tuf fs  i t ,  look ing pregnant ,  in to  her  dress .

EXT. COYOTE DRIVE-BY DAY

HARDCASTLE (V .O. )
I think vte oughta sPend the
night and head home fírst
th ing in the morning.

INT. COYOTE MOVING DAY

MCCORMICK
So fast? I  thought th is  \ ,{as
your part  of  the countrY,  Judge -
'B i l ly  Bob to ld BobbY Jo to meet
Susie Jean and Debbie Ann over
at  the swap meet.  '

(MORE )

27

28

29

(CONTINUED )
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MCCORMICK
(beat)

I thought maYbe You 
'd \^tanna

stay and take a tour of the
'  7 6 Stat, ion.

ITARDCASTLE
You think now that You've got
money, that, '  s l icense to
mouth of f . l{ell , money or no
money you're the s idekick.

29

MCCORMTCK
Yeah but  a f ter  todaY I '11
be bet ter  dressed.

McCormick notíces something.

HlS POV PICK-T,'P

with Arvin Lee tend,ing to an ' in labor '  Mel issa '

NEW ANGLE

as the CoYote pu l l s  uP  and  s toPs .

ARVTN LEE
You think You can give me
a hand?  TheY ' re  comin '  P re t tY
c l o s e  t oge the r .

MCCORMICK
( t o  HC )

You ever de l iver  a babY before?

HARDCASTLE
I  know You ' re  suPPosed  to  bo i l
\^tatef .

t h e  c a r :as they exit

MCCORMICK
Good luck.

They move to Metissa and Arvin Lee '

30

31

i,\ |
' a

( CONTINUED )
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CONTINUED:

ARVIN LEE
I got some mor'e blankets in
the truck. '

He moves off to the truck as Hardcastle and McCormick
converge on Melíssa. Hardcast le takes her hand.

ITARDCASTLE
Try and relax. EverYthing' s
gonna be. okaY. Take regular
deep breaths.

!ícCoRt'1IcK
Is that for real l  ot ís that
l ike I take i t  easy comin'
outta n 42 n

MELTSSA
( labored)

It hurts so much.

She winces in pain.

McCoRt'ÍIcK
You ' re  do in '  g rea t ,  keemosabe ,
what next?

t ' te l issa relaxes, the spasm having passed.

HARDCASTLE
You fee l  bet ter?

(on her  nod)
What do \.te do next?

There '  s a beat, then vte hear a CLICK. They turn to see 3

ARVIN LEE

holding a

31

32

on theír

ptunp action shotgun on t'hem -

ARVIN LEE
Next You give us that money
and you say Your Prayers.

react ions r  we:

END OF ACT ONE

CUT TO BLACK
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ACT TI{O

FADE IN:

EXT. DESERT HIGHWAY NIGHT

as the headlights of the Coyote blaze into CAII{ERA and
stop. The pick-up pul1s up behind i t  and stops.
Ilardcastle and McCormick exit the front of the pick-
up, ushered at gunpoint by Anrin Lee. They move toward
ltel issa in the Coyote.

ARVIN LEE
You gonna sít there or you
gonna help me?

llELISSA
These I re real leather seats .

Sh: rubs her hand across the passenger seat, langorously.

MELISSA
They get real cool and smooth
at  n ight .

ARVIN LEE
Get  out  o f  the car .

As  she s tar ts  out :

McCoRIIÍIcK
Look you've got the money,
vrhy don ' t you jusi take of f
l e t  u s  go .

As a  f l i cker  o f  cons iderat ion crosses Arv in  Lee '  s  eyes ,
l ' lel issa moves up to McCormick.

MELISSA
You ' re  rea l  cu te ,  y '  know tha t?
How'd you learn to handle
a car  so good?

If there was any hope that cinched it. Arvin Lee butts
McCormick with the shotgun, urging him off the road, into
the d'esért.

ARVIN LEE
Get moving.
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As McCormick turns:

- L7  -

ARVIN LEE
(to Hardcast le)

You too.

l lardcastle takes a long look at Arvin Lee, d,ecid,es against
saying anything, then moves with the group into the dark
nigh.t. Melissa' s taggíng up with }lcCormick. vIE FoLLoW.

MELISSA
You got a gírlfriend?

ARVIN LEE
Stop ta lk inr  to  h im.

!{ELISSA
I rm ju s t  t a l k i n ' !  I  a i n ' t
touched him.

(to McCormíck)
He d,on I t like when I show
attent ion to other boys.

McCORMICK
Yeah,  we l l  i f  l rou 've lookeC
recent ly ,  your  boyf r iendr  s
got a fer^r parts missing from
h i s  eng ine .

Mel issa laughs at that. For a moment Mccormick feels
he may have made contact,  but the laughter fades quickly
and Mel issa turns back to Arvin Lee.

MELISSA
This boy th inks your e levator
donrt  go a l l  the \^ray to the
t op .

McCormick stops.
with his gun.

The group stops and faces Arvin Lee

HARDCASTLE
What do you want? You got
the money. You want the
ca r ?

ARVIN LEE
( t o  Me l i s s a )

The  keys .
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She tosses hí;
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the keys .

ARVIN LEE
(dang l ing keys)

I  got  the car ,  mis ter .  I t
Iooks you got nothing left
to  barga in  wi th .

( indícates with
gun )

Get over there, next to him.

Hardcastle moves next to McCormi.ck.

ARVIN LEE
( to  Me l i s sa )

Get back to the car.

!,ÍELr s SA
( to I'tcCormick )

Itr s too bad we hadda meet
under  these c i rcumstances.

She  moves  o f f ,  a lmos t  f l i r t a t i ous l y ,  " l ook -wha t  you  m i s sed . "

ltcCORltTCK
( to líC, to be
overheard )

He ' s  g ronna  fee l  l i ke  a  j e rk
when he can ' t  f ind the fue l
swi tch.

Anrin Lee reacts.

ARVIN LEE
Wha t ' r e  you  t a l k i n '  a bou t ?

McCoRl,Í'IcK
Noth ing .

Anrín Lee jabs McCormick in the gut with the gun butt,.

ARVII.T LEE
!{hat fuel switch ?

HARDCT.STLE
Keep your mouth shut ,  McCormick.

33
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ARVIN LEE
(points gun)

A couple more seconds to l ive
ís  s t i l l  a  coup le  a  seconds.

McCormick looks to Hardcastle, then to Arvin Lee.

McCORMICK
There 's  a  fue l  cut -of f  swítch
recessed in the board, up behind
the tack.  You won ' t  get  another
twenty mi les.

MELISSA
(ca l 1 i ng )

Hur ry  up .  I 'm  ge t t i n '  co ld .

ARVIN LEE
Show me.

McCormíck starts toward the Coyote, and as Arvin Lee
starts, McCormick feints and grabs the shotgun. Therer s
a blast from the barrel  (both chambers) as Hardcast le
moves in and Arvin Lee soes down.

ARVIN LEE
Get the gun from the car
Me l i s sa .

HARDCASTLE
( re shotgun)

It I s empty.

A gunshot  f i res  f rom Mel i ssa '  s  vantage po int .

c 'mon.  
*DcAsrLE

As I'tel issa moves toward them, f iríng , Ilardcastle and
McCormíck move off into the night. Mel issa comes
to Arvin Lee.

ARVIN LEE
Get in the truck.

They move back to the truck, get ins ide and take off .

33
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THE CHASE DIRECTOR'S SEQUENCE

as the píck-up bounces off the road, its headlíghts
ín search of Hardcastle and l.ícCormick. It l s a riad
chase as Hardcastle and McCormj.ck move like mad, divíng
over rocks, flattening themselves into desert holes as
the . pick-up careens across the terrain. !{e Play thís
untí l :

THE PICK-UP

f1ies over a rídge and crashes down on a1l fours, conking
out .

!{ELISSA
You shoulda shot rem.

ARVTN LEE
Shut  up.  I  know what  we ' re
doing here.

(has to decide )
He l l  they a in ' t  gonna hur t
us anlzvtay.

They move f rom the truck and head back toward tire road,.

HARDCASTLE AND !{cCOR}IICK

are be l1y down. Hardcast le ra ises h is  head s l ight ly  to

HTS POV ARVT}T LEE AND MELISSA

as they get  into the Coyote and take of f .

RESUI{E SCENE

as Hardcast le s ta r t s  to  ge t  up .

HARDCASTLE
They I  re gone.

(ge t t ing  up)
You okav?

}1cCormíck doesn' t Inove .

34
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CONTINUED:

Hardcastle moves to him.

IIARDCASTLE
McCormick?

He turns an ínert McCormick
the moment, then:

over ,  onto h is  back.  p lay

39 EXT. SILVER CITY HOSPITAL ESTABLISHING DAY

MAN I  S  VOICE (V .  O .  )
You  los t  a  l o t  o f  b lood .
You I re gonna have to watch
that for a while and take
i t  rea l  easy .

38

INT. EXAIITNATION ROOM DAY

McCormick 's  s i t t ing wi th  h is
hefty guaze and tape bandage
there with the DOCTOR.

CUT TO:

sh i r t  o f f ,  spor t ing a
on  h i s  shou lde r .  Ha rdcas t l e ' s

39

40 40

McCORMICK
Don l t d'rive my car thíngs
l ike  that .

The doctor misses the reference and moves to his
tab le  to  wr i te  a  prescr ip t ion.

DOCTOR
It coulda been much v/orse.
Lucky you only caught a l i t t le
sho t .

( t ea r s  o f f  pad)
One of these is for the pain
the otherr  s  for  in fect ion.

Thanks

DOCTOR
I I ve got another pat ient.
See the cashíer on the v/ay
out and get some rest.

The doctor leaves. Hardcast le helps Mccormick with
h i s  sh i r t .

( CONTTNUED )
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Judge 
MccoRt'trcK

HARDCASTLE
I'tcCormick, bef ore you go into
your, 'g ive me a break, Judge
we I re not leaving until vre
get those guys I rout ine, 1et
me tell you something. . . !{e I re
gonna find the bus terminal and
you ' re  get t in '  on the bus and
go in t  home.

I'tcCORt'tICK
No dinner r Do T\/ right to
bed,  i s  that  i t?

HARDCASTLE
Look McCormick you

t.ÍcCoRMIcK
I donr t \danna look, Judge.
Those two excuses for human
beings have twenty grand that
be longs  to  me .  They ' ve  go t
my car. You wanna go to
the terminal and suck in
bus fumes , be my gruest.
I rm  go in '  t o  t he  cops  .

McCormick starts toward the door.

HARDCASTLE
And what 's gonna happen when
you keel over after you I ve
walked two blocks?

}ícCoRl'ÍIcK
( turning back)

You I re gonna pick rne up.
Thatr  s  what  f r iends are for ,
r ight  ?

Hardcast le takes the beat and moves to the door.

HARDCASTLE
Let  I  s  ge t  ou t ta  here .

40
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41 ExT. sILvER cITY IíAIN STREET NEAR SHERIFF ' s oFFrcE

as Hardcastle and !{cCormíck move down the street
and stop outside the office " There r s- a board, over
a broken window. Itts a prétty dínky affair .

HARDCASTLE
Thí s  i s  í t .

McCORMTCK
Thí s  í s  t he  She r i f f ' s  o f f i c e .
Donrt  they have a pol ice
station'?

41

This  i s
k iddo.
law out

Terríf ic .
(heading in)

If we knew where the
Gang v'as híding out
Sheri f f  could round
possee .

HARDCASTLE
the  po l i ce  s ta t i on ,
The  she r í f f l s  t h e
he r e .

T'TcCORMICK

Da 1 ton
the
upa

. . )
1 é

They enter .

INT. SHERIFF I S OF'FICE DAY

rt  I  s  d i -nk ier  i .ns ide.  T\^ro desks,  a couple of  phones and
a _doorvray that  probably leads to hold ing ce l l l  .  on one
of the wa1ls  there '  s  some graf  j . t t i  .  I t  shows a $áD,
wear ing a star ,  wi th a headress,  poínt ing a bow ánd
ar row.  Sc r ibb led  bes ide  i t ,  ' 'Ge t  ou t  B l ácks tone  .  ' '
McCormick looks d i -scouraqed.

McCORMICK
I  gue s s  we r11  j u s t  g j . v e  ' em
an  I .  D .  a nd  t h e y ' l l  r u n  i t
through their computer.

He taps the ' ' tc ta l ' '  key on an ancíent adding machine .
DAI.I JoHNsoN ' the deputy ' comes ín from behind the
door leading to the hold ing ce l1s.

Howd,y. Dií:T|'8:"' you
come in .

42
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HARDCASTLE
Hi . Mílt HaÉdcastle " Thj.s
ís my friend, Mark McCormíck.

Eandshakes all around.

JOHNSON
Dan Johnson. I I rn deputy
Sheri f f .  Something I can
help you with?

ltcCORl'tICK
Yeah a couple of people
tried to blotr our heads off
Iast níght. They took my
car and they got twenty thousand
dol lars that belonqs to me.

Johnson holds up a hand.

JOHNSON
!{hoa. Slow down. l{trere'd
thís happen?

HARDCASTLE
About s ixty mi les outta tovrn.

JOHNSON
And vou had twentv thousand
do l l á rs  on vou.  

.

líARDcAsTLE
McCormick v/on the Modifíeds
s tock  ca r  r ace .

JOHNSON
Congratu la t ions .

McCormick shrugs that one off .

!{cCORMICK
They followed us from the
track, pul led us off the road
took the money and the car.

HARDCASTLE
Kid vJas carryin' a puÍnp actíon
twelve guage. He vras with a
g i r l .

42\
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Johnson crosses
at  i t ,

-25-

to h is  desk and pícks up a paper,  g lances

JOTTNSON
Sandy haired kid about twenty
four '  just  under síx feet ,  a
lít t le  on the sp indly s ide?

McCOR}TICK
You know him?

JOHNSON
I know of |rím. He and the
gír1 haG taken out three
banks in the last two months.
You I re lucky you walked away
from that pair.

McCORMICK
We  d i dn f t  wa l k .

JOHNSON
I,{e don t t know much about t em.
Gir i  dr ives for  h im that  I  s
about the best \ i/e got. Sherif f
Blackstone I s in Santa Fe no\^r,
tryín' to run some kinda make
on t  em.

HARDCASTLE
( r e  p i c t u r e )

That  Sher i f f  B lacks tone?

JOHNSON
Yeah.  B i l l y  doesn  t  t  have  too
many  fans  a round here .  tSpec ia l l y

s ince  the  bank  jobs .  Ac tua l l y ,
t h a t f  s  j u s t  t h e  e x cu s e .  B i l l y ' s
ha l f  I nd i an .  Tha t  means  he ' s
ha l f  not  what most people want
h im to be.  The fact  that  he
hasn ' t  made  a  dent  in  these
bank jobs just  gíves some people
a p lace to hang theír hate.

(re window)
That love note came yesterday.
E lect iont  s  coming up next  month.
Some people prefer  i f  B i l1y
a in t  t  even here to run.

42
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McCORMICK
Virell he l s got mlr vote íf he
comes back with a lead on our
fr iends out there.

JOHNSON
Bi l l y 'd  be happíer  than you
i f  he  cou ld  do  tha t .  The re ' s
not been much to go on. Kid
a lways vrears  dark  g lasses ,  car r ies
a cane you distr ibute that
ínformatíon, Iotta good i t  does .
The gj-rl t s always in the car .
Before anyone knows what '  s goin'
on theyt re  long gone.

IíARDCASTLE
Look if you need a description
thatrs no problem. We got a good
long 1ook. at them. -

Johnson brightens and moves to his desk.

JOHNSON
Real ly?  ! , ie11,  he1 l ,  that '  s
a  b reak .  Tha t t s  more tn  $ re
got in the last two months.

He p icks  up h is  phone.

IvÍcCoR!{IcK
(wear i ly  )

I  guess  i t ' s  you r  l ucky  day .

CTJT TO:

CLOSE ON ARTIST ' S SKETCH PAD

as a female hand works a faír1y convincing sketch of
l{e l i ssa Cantwel1 .

McCORMICK  (V .O . )
No .  Her  eyes  were  a  l i t t l e
c loser together and the nose
wasn t t  s o  s ha rp .

( CONTINUED )
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She f líps her pencí1 and begíns to erase. ANGLE ADWsTs
to see that vte are:

INT. A!{Y PORTER I S LTVTNG ROOT{ DAY

rtrs a sweet, pleasant room. Lace curtains, pretty
feminine touches and all that makes sense wtren we
see Al,lY PORTER. Amy I s about f if ty-f íve, but she ' s
stíl l pretty ín an almost girl ish- way. She sketches
on her tablet whíle McCormick Iooks on. Hardcastle
ís in the room, with Dan Johnson.

AI{Y
Irm not  very  used to  th is
sort of thing. Teaching
grade school art is a long
way from doíng criminal
sketches.

McCORMICK
( indícat ing )

Good. She had less of a lower
I ip .  I t  v ras  t ighter ,  th inner .

Hardcast le comes around to look.

Bel ieve i ."::*:3i ,  ít,  s
usually much guieter around
here. l r le never had much cal l
for  th is  k ind of  thíng.
The way tímes 're goin l  lve
oughta get one of those
iden t i k i t  j obb ies .

HARDCASTLE
( re  ske t ch )

You got i t  vírong, McCormick.
The nose is \^rrong and the l ips 're
too  th in .

McCORMICK
Judge, I sa\^r this girl , remember?
She hras pract ical ly breathing
down my neck.

44

( CONTINUED )



44

45

#2222

CONTINUED:

-29-

McCOR!{rCK

Al,tY
what  I  rm say ing  .

HARDCASTLE
gonna te l l  us what
a l l  about?

44

HARDCASTLE
lilell you sure as hell dídn l t
ge t  a  f i x  on  her  1íps ,  ' cause
those I  re way of f .

( f inger on paper)
A  l i t t l e  f l e sh ie r ,  r ígh t  the re .

INSERT SKETCH

much closer to the tnrth.

RESUME SCENE

45

46 46

McCORMICK
Al l  r ight I '  11 give you
the l ips ,  but  I  gea to  keep
my nose.

Al4Y
Dan you think these are
the same people who've been
robbing the banks ?

JOHNSON
f !op", Amy. If  we could, get
a  f i x  on  those  two ,  B i l l y ' á
be happy enough to dance
on the roof tops.

Amy regards her sketch.

A}íY
I  wouldn ' t  be too gu ick  about
that .

she holds up the sketch. Dan whist les low and long,moving toward it.

lihat?

You see

You two
th is  i s

( CONTTNUED )



46

{r2222

CONTINUED:

-29 -

JOHNSON
Irthat it r s about is this
p ic ture 's  a  pícture of
Mel issa Cantwel l .

McCORMTcK
You know who she is?

JOHNSON
yeah f know who she is.  She, s
Bi1ly Blackstone' s daughtái .

Play the moment, then:

CUT TO:
EXT. BLIJE MOON BUNGATOWS DAY

ltt: . Coyote is parked out front. ouR ANGLE is To!{ARDMelissa, bent over' rulnmagíng through ih; back ofthe Coyote, throYgh 
l". béí;"gings . Arvin Lee stand,sin the doo::vray , lőoking to*áiá hér . From ins ide theroomr o' a portable radio we can hear Juice Newton r s"You Don t t  Hear the One That Gets you. , ,

MELTSSA
f  can r t  f i nd  my  magaz ine . .

ARVIN LEE
That '  s truly a shame. you
might have to learn something
for  a  change.

He turns and goes ins ide.

rNT. BUNGALOI^Í

Twenty bucks a night neat, but that r s about as goodas i t  gets. Anríá Lee moves to the counter and swítchesthe radio to hís rel j-gious stá i ion u= l l" i issa comes inwi th a  magaz ine.  
-

47

46

48

I4ELISSA
Got  i t .

A quiet HYMN comes from the cathedral ofplops down on the bed and e.rri' Lee d,oes
C t s .

t ight  as  Mel i ssa
some Vitamin

( CONTINUED )
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A:nrín Lee
careful to
be tempted

-30 -

}ÍELrssA
You're gonna rot the insíde
of your stomach íf you keep
takin I those things.

crosses to the bed, admires her,
s i t  on the edge,  not  too c lose,
and corrupted.

48

bu t  i s
not to

Yeah, and ffii: l!"ro," read
things other than how to fix
your haír you'd know something.
I told you

!'ÍELIssA
I know. Línus Pawl ing. You
read i t  in a magazíne whi le
you vrere waitin' for the barber .
I I  11 tel1 you what you 1et
someone named Linus tel1 you
what to do.

ARVIN LEE
Sass  o f f .  Bu t  you  d idn r t  wa tch
my monrma die. You dj.dn I t watch
the di sease eat avray at her .

(beat  )
Doctor Pawl ing says this stuff
he lps  he 's  not  gonna get  a
f ight  f rom me.

With her legs st i l1 f  o lded under her, I4el issa drops back
to the pi l low, arms behind her head.

I,IELISSA
You s t i l l  th ink I 'm pret ty?

He r ises off the bed, back to her moving to the dresser.

ARVTN LEE
I told you. !{e gotta wait
t i l  v 'e get to Mexíco.

( CONTINUED )
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He reaches
agaín .
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MELISSA
(  sí ts  up)

I{hy I s that Arvin Lee?
Donrt people in this country
make love?

(he turns to her)
Dídn l t your momma make 1ove?

hand to the dresser, starting to turn avray

!,lELISSA
I know she did once. Somebody's
gotta lay c la im to you.

48

ARVIN LEE
I t  l  s  jus t  no t  t íme,  tha t  l  s  a11 .

Iíe thumbs through some postcards on the dresser.

INSERT DRESSER AND POSTCARDS

These are Mexican beach pictures.
but  they c lear ly  te11 us to:  VISIT
JET{EL.

They ' re  o1d and tat tered
LA PENA I,IEXICO'S

49

50 RESUME SCENE

as Arv in Lee turns to face Me1issa.

ARVIN LEE
We got enough lnoney. !,Ie could
go tomorrow.

Mel issa crosses f rom the bed,  toward h im. He moves away.
She stays put ,  knowing just  how far  to push h im.

MELISSA
How much we qot?

*U'" LEE
The money from the banks
plus that  guy 's  twentY
thousand about thírty
two thousand ool lars .

50
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MELISSA
I thought we were gonna wait
tíI  we had fí f ty .

ARVIN LEE
Thírty two, fifty what
dif ference does ít make?

llÍELIssA
(moves to bed)

I want my sewíng room. I
want píctures hangíng ín
the den.

(  s i t s ,  l egs  ba re )
You want me to be happy,
don I t you A:nrin Lee ?

He thinks about ít for a moment.

Momma Íi'as Hii ::"'Watch
out  for  g i r l s ,  Arv in  Lee.
They I 11 make you think things
you never  thought ,  they '11
make you do things you never
thought of doin'  .

}lELI S SA
Your momma's dead and you
can either go off and start
your  pray in '  aga in

(  l ies  back )
or you can t,ake me to Mexíco
and make me happy.

He cons iders .

ARVTN LEE
Al l  r ight .  One more bank.

She  sí t s  UP ,  de l íghted .

I{ELI S SA
One more bank if Daddy
could see nle no\^/.

i lo ld,  then:

50
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EXT. STLVER CITY SHERIFFIS OFFICE DAY

cLosE and Lo!{ as the sherif f I s car burns up the street
and brakes hard, stopPing in front of the offíce. The
door swings oPen and BILLY BIÁcKsToNE exíts ' crossing
to the bu i ld ing.  B i l1y 's  dark-haíred,  we l l -bu i l t ,
good looking. He enters the off ice.

rNT. OFFICE DAY

as B i l l y  b lows in .  Johnson '  s  there.

52

51

53

Johnson holds
and Arvin Lee.

JOHNSON
B i 1 I y .

BIÁCKsToNE
!{here are they?

JOEITISON
B i I l y ,  l i s t e n

BI^ACKSTONE
f  don  I  t  wanna  l i s ten .  You
said on the radio they were
t a l k i n '  a bou t  MeL i s s a .

up  two  s ke t che s .  I t r s  c l o s e  t o  Me l i s s a

JOHNSON
Amy Porter drew these up
f rom the i r  desc r ip t j .ons .

BI.ACKSTONE
f wanna know where thev are.

JOENSON
At  the  l i b ra ry .  They ' re
goinr  through the h igh school
yearbook, trying to come up
wi th  a  pos i t i ve .

53

Blackstone turns on his heels and storms out.

INT. SILVER CITY LIBRARY DAY

CLOSE ON YEARBOOK and a pretty cheer leader p icture of
Mel issa Cantwel l .  ANGLE ADWSTS to see Hardcast le and
McCormick.

(  CONTINUED )
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NE!{ AIVGLE

as Blackstone

They turn.

HARDCASTLE
Sher i f f  I  know you don ' t
l i ke  what  you ' re  héar ing,  but
f worked a long time as 

- 
a cop

f  know how to  make  f .D .  t s .
It  vras your daughter.

Play the moment, then:

-34-

McCoRTTIIcK
Most l ikely to marry a pyscho.

HARDCASTLE
Yeah and $re gotta delj.ver
the bad news to Sher i f f  g lackstone.

comes up to them.

BI.ACKSTONE
I wanna know what the hell you
two th ink you ' re  do ing?

}ícCoRt'tIcK
Sher i f f  B lackstone,  f  presume.

HARDCASTLE
Look  She r i f f ,  l a s t  n iqh t

BI"ACKSTONE
f know t,he detai ls,  Mister
Hardcast le. }í ' t latt  s thís
about  Mel i ssa?

McCORI.IICK
lVhat  i t  i s ,  Sher i f  f  ,  i s
! íe l i s sa ' s  t i ed  i n  w i th  th i s
PYscho, A:nr in Lee and they' re
playing some pretty dangeio"=
garnes.

BLACKSTONE
That  I  s  not  t rue.  Me l i ssa r  s
oy t  by  Sco t t sda le ,  s tay in '
w i th  her  g i r l f r iend.

54

53

54

CUT TO:
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EXT. CORA.| S
i
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COFFEE SHOP ESTABLTSHING DAY

BIÁcKsToNE (v. o. )
Anrin Lee vras always a bad kid "
9Jhen his momma díed, he near
and went completely off the
deep end.

55

INT. CORAI S DAY

as the three men sit  dr inking coffee.

BIÁcKsToNE
If he picked up and started
draggin'  t ' te l issa with him

l.tcCOR!!ICK
Look,  B i l l y  Me l i ssa d idn I  t
seem l ike she \ras being dragged.
If anything, she was playing
that  k id  l i ke  a  two s t r ing banjo .

Bil ly turns a$ray, looks out the window.

HARDCASTLE
Th i s  i s  the  f i r s t  f im  I  .  D .
you ' ve  had?

BI"ACKSTO}TE
( turning back)

Up until now tre had nothing
to be sure about. There vras
a  g i r l ,  t he re  wasn ' t  a  g i r l .
The kid had blue eyes, he vrore
b lack g lasses .  How do you put
that stuff together?

I{ARDCASTLE
What about the State Cops?

BLACKSTONE
Oh yeah, I had my f i l l  of them.
Feds , too . t'tarched down here
ful l  of ideas and better ways
of  do in '  th ings .  I  got  enough
problems wíthout needin'  to be
shown how by some s1ick whíte
boys f rom Santa Fe.

( CONTINUED )
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McCORMTCK' ffii:',[il.";"9:'#:?.:n::'
your síde . Vi le're more than
wí11íng to he lp you look.

Bí l ly ls  thínkíng about the past .

BLACKSTONE
I marr ied l le l i ssa '  s  mom when
l . te l i ssa was four years o ld.
You can just  see me Bí l1y
B lacks tone  ,  ha1 f -b reed ,  wa1Éín '
wíth my b londe-hai red,  b lue-eyed
daughter in tow. l{e made a
hel l  of  a paír .  Made a 1otta
f r i e nd s ,  t oo .

HARDCASTLE
How long you been Sher i f f?

BLACKSTONE
( r e  pa s se r s  b y )

Ask  them,  they  I  d  te1 l  you
t oo  l onq .

(  béat  )
About  e igh teen  months .  Sher i f f
t4asters d ied about s ix  months
into h is  term. f  vras h is  deputy .
I  g l ress I  '  11 see the term through,
and  t hen  i t ' l I  b e  t he  She r i f f
gett in I  outta town by sunr ise.

(  bea t  )
A l l  r i g h t ,  Me l i s s a  o r  no  Me l i s s a ,
I  gotta do something.

McCORMICK
They ta lked about heading for
Mex i co .

TTARDCASTLE
You could get  the State boys
to shut down the roads.

B i l l y  r i s e s ,  t h ey  f o l l ow .

BLACKSTONE
I  l  11  ge t  on  the  radío .

5 5

( coNTINÜED )
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Bíl ly throws a
start out.

-37 -

\ ss
couple of bucks on the table and they

BLACKSTONE
Itm gonna need a descr iPt ion
o f  your  ca r .

) t

58

56

SMASH TO:

EXT. BAI{K DAY

with the Coyote CLOSE IN F. G. CAMERA BOOMS around the
car as we héar GUNsHoTs '  o. s .  l" le1issa'  s behind the
whee1, dr inkíng orange juice and reading a magazi '" .
as Arvín Lee, áark gÍasées and cane '  moves out of the
bank, shooting back toward tlre door . He jrrmPs ínto
the Coyote.

ARVIN LEE
I'tove.

She jams the gears  and burns out ,  jus t  as  a  loca l
cop car speeds down the road, after them '

CHASE

as Melissa takes turns and burns out of the town at'
rrigrt speed. REASTIqN SHoTs indicate that the Coyote ' s
gí.. i ing her more of a thr i l l  than she' l1 ever expect
Írom Árvin Lee. At one point,  the pursuing cop c9! '
hopelessly outmatched by the- Coyote, f l ips and rol ls '

Uei issa ana Arvin Lee burn their vtay to freedom'

EXT. ABANDONED GAS STATION DAY

as the Coyote burns in and stops . They exit ' high
and breath less .

ARVIN LEE
We got it babY ! We got the moneY !

MELISSA
Oh is this a car Arvin Lee
is  th is  a machine?

) t

58

( CONTINUED )
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ARVIN LEE
( laughirg)

Díd you see that dumb ole'
boy tryin I to catch up
to  u s .

!'ÍELIssA
He just about wondered what
f lew past him.

ARVIN LEE
Sweetheart, vre t re goin t to
Mexico !

And without thought, carried by the momentum of the
chase and adrenaIin, ArvÍ,n Lee kisses her mouth.
Real iz ing, he guickly pushes her away, his f ingers
moving to his mouth.

!'ÍELIssA
Arvin Lee?

He breaks and starts to the s ide of the gas stat ion.

MELISSA
Anrin Lee ? !

NE!{ ANGLE

as Arvin kicks in the ment s room door and enters.

INT.  MENIS ROOM

as Arvin Lee pounds the handle on the soap dispenser '
f i l l ing his hands with l iquid soap. Turning on the
water, he begins to wash his mouth, wash a$tay her
taste. As his eyes look momentar i ly into the mirror,
we :

CUT TO BLACK

END oF AcT TT^ío

60
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ACT THREE

FADE TN:

- EXT. NEW MEXICO STATE HTGITWAY DAY

as a State Po1íce car blows down the road,.
Tit le musíc: ' 'NEBRASKA. n Repr ise:

RADrO (OVER)
Th i s  i s  S ta te  Bake r  L2 .
We I re heading South on
L33  to  Sonora  pass .

And s 'e wí1l see VARIOUS cUTs as State Po1ice cars
move along the roads or set up road blocks.

RADIO (OVER)
This is State Adam firro.
We t re gonna canp by Grand
Junct ion.

And $re:

CUT TO:

61

INT. SHERIFF I S OFFICE DAY

cLosE oN srATE Mi\p as Bi l ly Blackstone's hand
against i t .  ADWsr ro rNciuDE Hardcast le and,

BLACKSTONE
You know what  I 'm do ing?
I  got  ha l f  the s tate  l ined
uP out there waítíng to
put a bul let into those t! ,ro.

McCormi-ck'  s been looking at the map.

62

!,IcCORMICK
What f s  th i s  road ,  he re?

BLACKSTONE
Cortez Pass. TVo lanes r ight,
through the mounta ins .  ThéreIs
no way we ' re  gonna p lug up a l l
the holes . l{e gotta take- our
bes t  sho t .

pounds
McCorrnick .

(CONTTNUED }



I
I

#2222 - 4  0 -

CONTINUED:

When he thínks about what he|s doíng, Bíl ly shakes hís
head and moves to sit at his desk. Hardcaétle moves
to th9 map. - Bi}ly oPens his d,rawer and takes somethíng
out  of  h is  desk.

HARDCASTLE
( re  maP)

Yeah, wel l  maybe our best
shot  i s  these smal l  roads.
If you were them, would you
take a state road across
the border?

NE!.T AIVGLE

ovER BILLY to see that he's looking at a picture of
Mel i ssa .  I ! '  .  a  .  happ ier  l . íe l i ssa ,  s t i l1  ooz ing sexua l i ty ,
younger but with the sane cold look in her eyes.

BILLY
("ttgry)

!,1e11 I 'm not then. you got
that? I 'n not out there
runn in '  across  the deser t ,
b l ow in '  ho l es  i n  peop le .

( beat )
I don I t know what thev.re
thinking.

McCormíck turns toward Bi l ly,  taking a few steps in
h is  d i rect ion.

McCOR!{ICK
Look Sher i f f  f  know th is
i sn ' t  easy  fo r  you  bu t

McCormick starts to lose his egui l ibríum. His hand
shoots out to grab a chair and steady h j .msel f  .  Hardcast le
instinctively moves toward hisr. He sits h j:nself d,own .

HARDCASTLE
(to ^YcCornick )

You hadda have your vray about
th i s .

lícCoR!{IcK
I 'm  a l l  r i gh t .

BíI ly  shoves the photo back in  h is  desk and r i ses .

( CoNTTNUED )
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MONTAGE:

to Judy Co11j.ns '
acape l la ,  chora l

rNT. EARMHOUSE DAY

as they open the door.

- 4  1 -

The p lace 1ooks homey enough.

around him, moves
C i t y  Ho te1 .

63

64

BTLLY
r]m not doin, any good, s i t tíng
around here. you two oughta
get a place for the nighí,.

(to McCormíck) 
'

You need to stay put.

He moves toward the gun rack and starts pu11íng shotguns.

BTLLY
(knows what
he ' s  sayíng)

I I 11 go out and 
- 
try ' ,, get

your car back for you.

And he breaks open the shotgun.

Alfi\Z ING GRACE ( or s imilar vers ion
b . 9 .  ,  h aun t íng .  )  a s  we  s ee :

EXT. FARMHOUSE DAY

as the coyote pu11s up to this two building structure (barnand house) . IL apPears abandoned, as uáii="" and AnzinLee exit  the car ana cross to the main house.

64

EXT. SILVER CTTY STREET

as Hardcastle with t'ÍcCormick' s armacross the street toward the SilverThey enter.

INT. HOTEL ROOM

as the manager opens
McCormick who enter.
take the bed.

the door for
Hard,cast le

Hardcast le and
lets  McCormick
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68 INT.  SHERIFF?S OFFICE

as Bil ly takes shotgrun cartrídges from his d,esk and
loads two shotguns. He pockets an extra box of

.  she l l s ,  s lams the desk c losed,  r i ses ,  takes a  beat ,
grabs his gruln and leaves the buildíng.

69 rNT. FARMHOUSE

Me l i s sa  I  s  made  herse l f  a t  home,
whíle Arv in Lee,  look ing at  h is
t a ke s  s ome  V i t am in  C f s .

INT. HOTEL ROOM ON HARDCASTLE

as leep in a comfortable chai r .
revea l  the  bed .  I t ' s  empty .

STATE TROOPERS AT ROADBLOCK

bored ,  smok ing  c iga re t tes .

ExT. FARM!ÍoUSE NIGHT

and our Amazing Grace musíc becomes soURcE, o.s. from
the farmhouse.

MELTSSA (V.  O.  )
I  can ' t  take any more of
that  mus ic ,  Anr in  Lee.

INT. FARMHOUSE

as Arvin Lee puts down a pad and penci l ,  crosses to
the radio and turns i t  off .  Then he crosses and gets
hís pad and carr ies  i t  to  the bed.  He s i ts  next  to
he r  s ta r i ng  a t  he r .  Eve r  s i nce  the  k i s s ,  he ' s  more
intent on her sexual i ty fínding i t '  harder to shake.
She fínal ly looks up at him, distracted by his gazing.

}íELI s SA
Wha t r r e  you  l o ok i n r  a t ?

ARVIN LEE
(a f t e r  a  bea t )

V{hat '  11  k i l 1  rne .

reading a magazíne,
p icture postcards,

CAb{ERA MOVES around to

7 I

72 72

( CONTINUED )
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Hís f ingers 90

The laughter, a
her, shakes the

-4  3 -

MELISSA
! {ha t r s  t h i s ?

ARVTN LEE
That I s your dress du.mmv.

!.íELI s sA
( I  aughi tg )

Oh  r ea l l y ?  Then  whe re ' s
dress durnmv?

ANVTN LEE
( 1 ightening )

You  haven '  t  made  i t  Yét ,
durnmy. That I s what the
s ew i n t  r o om t s  f o r .

l i t t l e  fo rced ,  subs ides  .
thought ,  c rosses  to  the

the

He gazes  a t
dres ser  .

73

1í9ht1y to  h is  Iíps .

ARVIN LEE
Your mouthrs st i l l  on me "

l le starts to reach toward her. She sits p .

l,íEL I s sA
(  sh i f tí 'g  )

!{hatrre you drawing?

l le shows her his pad.

INSERT PAD

rt I s a sketch of a pretty room with a sewing machine, etc.
rt  I  s sweet and pretty, the br ightest thing we've seen
come out of thís man.

ARVIN LEE (V.  O.  )
Your  sewin '  room. You l i ke
i  + "

RESUITE SCENE

74

75

( CONTTNUED )
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ARVIN LEE
I got our route mapped out.

( takes map)
They I re gonna have cops all
over the State Roads . !{e I re
gonna have to go through the
mountains.

!ÍELI ssA
Well you know f t d just about
follow you anlnrhere, Anrin Lee.

He gazes at  her .

Ho ld ,  then:

ARVIN LEE
Th ings r l l  be  be t te r  when we
get to Mexico.

MELISSA
Beache s  l i k e  b l a c k  pea r l s .

ARVIN LEE
!{e I re gonna need another car.

SMASH TO:

EXT. SILVER CITY HOTEL DAY (NEXT DAY)

as the b lack Trans An that  !{cComick raced in,  pu1ls
up outs ide the hote l  and stops.  ! .ícCormick ex i ts  and
c rosses  in to  the  bu i l d ing .

EARDCASTLE (V .O. )
Where ' ve  you  been  a l l  n igh t?
Your re  the  one  tha t  needs
t he  s l e ep .

INT. IÍoTEL RooM DAY

T'TcCORMICK
And you' re the one doing the
s l e ep i ng .  I t r  s  o kay ,  J udge ,
\,\re both needed it.

75

77

76 76

( CONTINUED )
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TIARDCASTLE
You gonna tell me where you
were a l l  n ight?

l.ÍcCoRt'tIcK
I le f t  you a note.  I  went to
borrow a car .

HARDCASTLE
Not  w i th  a  coa t  hanger ,  I  hope .

McCORMICK
Now Judge, would I do something
l i ke  tha t?

( o f f  BC r s  l o o k )
I borrowed the Trans Am back
from Tommy.

BARDCASTLE
Look '  líark,  líe ' re way of  f  our
beat here.  We got people we
don ' t  unders tand  and  peop le  who
don t  t  uncerstand us rea l  wel l  .
I 'm a l l  f o r  s tay ing  a round but
I think vre oughta let Sheri f f
B lackstone and the State Cops
hand le  th i s .

t{ccoR}íIcK
Let me ask you something, Judge.
I f  you were Sher i f f  B lackstone
if your daughter vras number one
on the most wanted hit parade
how hard would you be trying to
track her dorrn ?

EARDCASTLE
I  I  d  t ry  to  f ind her .  At  least
I 'd  get  to  her  before the State
cops do. t'taybe get her in without
any gunf ire.

}ícCoRMIcK
Yeah or maybe get her out
before anyone knows what ' f
go ing  on .

77

( coNTTNTJED )
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IARDCASTLE
He's a lawman, McCorrníck.

t.tcCoR!ÍIcK
Her s a human being, Judge.
t'taybe you knew how to juggle
that game You could keeP
your own nose from intefering
w i th  the  l aw .  B i l 1y  B l acks tone ' s
not  you.  .

BARDCASTLE
You I  re  r ight  he '  s  not  me.
He 's  a  man up to  h is  neck in
problems. Half the town wants
h im out  o f  o f f i ce ,  the other
ha l f  wants  h im dead.  Her  s
got two ki l lers working his
terr i tory one of whom haPPens
to be h is  daughter .  That '  s  not
a  man  I ' d  l i ke  to  cha l l enge  r i gh t
nol{.

t.tcCoR}ÍrcK
!{e'  re not gonna chal lenge him.
He can t t cover every road
leading to !{exico .  Wer II
find out which one he took
We'  1 l  take another .

Play the moment, then:

77  .

78

79

78 EXT. BORDER TOWN STREET DAY

as the Coyote comes into FRAPÍE.
whee l  .  Me l i s s a ' s  be s i d e  h i Ín .

CUT TO:

Anrin Lee I s behind the

79 INT. COYOTE

Mel i ssa looks to  h im He '  s  wander ing.

}íELI s sA
What'  s wrong?

( CONTINUED )
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ITe

ARVIN
f canrt stop my
anlrmofe .

( finger to
t ips  )

I have to touch

moves toward her.

MELISSA
No !

(of f  hís  react ion)
Not 1ike thís It should
be spec ia l .

She looks out to:

IiER POV STREET

includíng sma1l dress store: MOLLY l  s.

RESÜI4E scENE

MELISSA
At least let me get something
pret ty  to  wear .

ARVIN LEE
A l l  r i gh t .  I  '  11  ge t  us  a
car. We t re gonna need
some supp l ies .

He whíps out some cash and hands i t  to her.

ARVIN LEE
Get somethin I with lace.
f  l i ke  lace.  Someth in '
shinlt .

She smi les '  happy to be leavíng the car.

!,ÍELIssA
I I m gonna knock your eyes
ou t .

And she stands there , watching r étS he goes . Then
she turns and crosses into a coffee shop.

LEE
feelín l  s

hís

you.

79

80
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INT. COFFEE SHOP

as Melíssa goes to
d i a l s .

_4  8_

DAY

a phonebooth, puts ín some coíns and

l,ÍELIssA
H i  Yeah .  L ook ,  he ' s  go ín '
to d i tch the carr  - -  No but
he t s  s t a r t i n !  t o  c r a c ko  - -
I rm gonna  need  some he1p .

She looks out the of the coffee shop window:

IíER Pov coYoTE

far across the street as Arvin Lee crosses into a
general hardware store.

RESUME MELISSA

as she hangs ÜP.

82

83

84

85

86

CUT TO:

EXT. BORDER TO!{N STREET DAY LATER

as the Trans Am cruíses into to\,rm.

INT. TRANS A},T MOVTNG DAY

McCoRIIíIcK
What do people do in these
towns? I mean all there is
i s  a  s t reet  fu1 l  o f  s tores ,
a  gas s tat ion and a mote l .

HARDCASTLE
Someone's gotta run the gas
stat ion and motel .

[ÍcCoRMrcK
Yeah, I know. And as long
as thellre here, they need
stoFE-o-shop at -- people
who run the stores need a
place to l ive

(beat)
New Jersey l s been Iookíng
better every day.

He jams on the brakes.
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87

88

EXT. ON TRANS A!,1

stopped dead ín the street .

INT. TRANS AITI

87

89

90

91

88

89

BARDCASTLE
What?

l lcCormick ind icates:

POV USED CAR LOT

and the Coyote standíng promínently out front.

RESUT"IE

as Hardcastle and McCormíck exchange looks.

SMASH TO:

USED CAR LOT DAY

as a hand s laps the Coyote fender.  ADJUST to reveal
Hardcastle and McCormick talking with HARRY FRIENDLY.

PRIENDLY
She '  s  a  p i p ,  i s n ' t  s h e ?

McCORt'tICK
She  su r e  i s  .  She '  s  a l s o  ho t .

Harry  reacts .

FRIENDLY
She ' s  wha t ?

McCORMTCK
Ho t .  Thí s  i s  mv  c a r .

rnrnnrpr,v
Corne on no\^r Harry Friendlyt s
been sellÍng cars for twenty
years and no one t s ever accused
h im o f  se l l i n '  s to l en  goods .

90

91

( CONTINUED )
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HARDCASTLE
And Harry Fríendly's working
so far off maín street ihat
I  I  1 l  jus t  bet  he 's  been run
out of a few burghs ín his
time. You have the registration?

FRXENDLY
( dancíng )

Well -- ownerts gotta send
it to me. Had it ín a drawer -

back at the house.

Mccormick f1ips to hís registratíon and throws ít on the
car, in front of Harry.

IICCORMTCK
f, had these in mY wallet --
back of my Pants.

Harry looks at Mccormick, then Haldcastle' he's caught '

HoId then:

/rrt.F rFa\.

92 cl.osE oN coYorE 92

as Mccormick, behind the wheel RSVS the ENGINE '
Barry leans over the dr iverrs seat '

FRIENDLY
I  tm te l l i n '  You ,  f rom
the talk I overheard '
boy 's  head in I  nor th -

T1ARDCASTLE
In  a  j eep?

FRIENDLY
Jeeps go north, too -
a lot about Oregon-

líARDcAsTLE
Thanks HarrY.

FRIENDLY
Always aim to Please -

(  sh i f ts  )
You guys understand -
you run into a l it 't le
snag no$t and then -

a l l
thi s

Talked

Sometimes
c ler i ca l

(CONTIT.IUED )
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I.TCCORMICK
Yeah r lríé understand, Harry .

.. Just make sure you hold onto
the Trans Am. I don I t wanna
find out you made a fr iendly
dea l  on  i t .

E RTENDLY
You got my word.

McCormickrs not gonna mail that to the bank as he guns
the engine and pu11s out.

S!4ASH TO:

EXT. FARMHOIJSE NIGHT

and \^te hear the soulful MUSIC of "BABYLON. ' as Bi l1y
B lacks tone ' s  squad  ca r  pu1 l s  up  and  s tops .  A  jeep
is  parked out f ront .  BíI ly  ex i ts  the car ,  shotgun
in tow and stands,  l i s ten ing for  the source of  the
mus i c .

INT. BARN NTGHT

CLOSE ON ARVIN LEE, wi th a rad io by h is  s ide,  s leeping
on some blankets . Bíl ly ' s boots come INTO FRAtv1E as
he nudges Arv in Lee wíth h is  toe.

92

93 ExT. HIGIÍWAY DRIVE-BY DAY

McCORMICK (V. O. )
What do you make of this
Oregon story?

94 INT COYOTE MOVTNG DAY

HARDCASTLE
Smoke .  They ' re  a  hundred  mí les
from the Mexican border,  they 've
got mountains to cross and they
p i cked  ou t  Har ry '  s  bes t  j eep .

(  beat )
They  I  re  go in '  sou th .

McCORllICK
f  wonde r  i f  B i l l y ' s  h av i n '
any  luck .

93

94

95

96

( coNTÍNUED )



96

#2222

coNTrNUpD:

Arvin Lee
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RESUI,IE

as  Arv in  Lee ' s  hand  s ta r t s  to

97

98

99

100

L02

st i rs ,  then mutters .

ARVIN LEE
f  got ta  pray f i r s t ,  sweethear t .
Get myself

(h is  eyes open
and he turns )- -  c1gan .

HIs Pov BrLtY BIÁcKsToNE

towering over him, shotgun by his s ide.

NEW ANGLE

as  Arv in  Lee  reac t s .

ARVIN LEE
B i1 l y .

Arvin l ooks  to :

HIS HANDGUN

a few inches away.

97

96

98

100

101

I02

99

:nove under the blanket.

101 BILLY I S

and on

FACE

par ty '  s

the GUNSHOT:

BLACKSTONE
over ,  A rv in  Lee .

EXT.. BARN

as the screen door srams and Bi l ry walksThe music cont inues. l le l issa exits fromand looks toward the f ígure 
- 
in 

-the 
d,ark .

into the níght.
the farm house

(CoNTTNUED )
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COMTINUED:

MELISSA
Daddy? Daddy, is that

Bil ly turns and moves toward her. As
him, she holds for a beat ( is he gonna
runs into his arms, jumps up, hanging

L02

MELISSA
Oh Daddy, what took you
long ?

you ?

she  r ea l i z e s  i t ' s
shoot  her?  )  then,

around h is  neck.

so

FADE OUT

And on that:

END OF ACT THREE
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ACT FOUR

FADE IN:

103 EXT. COYOTE DRIVE-BY DAY

as it blows down a stretch of highway.

HARDCASTLE (V. O. )
Turn off at highway 6'l .

104 INT. coYoTE !ÍovING

IÍardcast leI s looking at

This far
two vrays

Why 67?

DAY

a road map.

HARDCASTLE
south,  there ' re  on ly
across the border.

McCORMICK

HARDCASTLE
VÍtty not ?

as I 'tcCormick of fers hirn a look:

EXT. COYOTE DRTVE.BY DAY

continuing along the road.

ExT. FARMlÍoUsE DAY

This ís where Arv in Lee had h is  last  dreams of  l{e l i ssa.
!{e can hear a radio of f in the distance. l{a1 Thompkins
goes on about whi te 1í9ht and Pure sp i r i t  f rom his
Ca thedra l  o f  L igh t .  In  the  F .  G .  7  thé las t  f l ames
are  jus t  dy ing  on  the  char reC  ca rcass  o f  B i l l y  B lacks tone ' s
patro l  car .  I t  I  s  pretty much burned beyond, rácognít ion.
We RACK FocUs to the road in the B . G . ' ás r^/e see the
Coyote come by the farmhouse.

INT. COYOTE

as Hardcast le not ices the dy ing f lames.

HARDCASTLE
Over  the re .

103

104

105

106

L07

105

106

107
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109

110
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NEvÍ AIiIGLE

as the coyote moves off the main road, headed to thefarmhouse- rt  pu1ls up, stops and Eardcast le and!ícCormick exit . - They l isten to the air, the soundof burning metal and I'tal Thompkins 
""*i"g 

from thebarn.

HARDCASTLE
I ' 11  check  the  house .

McCormick moves cautiously toward the barn as Hard,castlemakes his s/ay to the housé.

HARDCASTLE

approaches the door, hesitates, then pushes ít open.He enters .

108

109

110

111

LL2

INT. iíousE

Itr s pretty much as we left i t
of her stuff .  Hardcast le moves
Looks at:

Mel i s sa f  s  l e f t  rnos t
to the dresser and

111

LLz EXT. BARN

as }tcCormíck exits,  crossing back toward the house.Hardcast le exits and they meet by the wreck.

HARDCASTLE
( shows postcards )

I think we got the right
p l ace .

McCOR}tICK
Anrin Lee t s in there. Someone
took a shotgun to him.

They look at the wreck.

INSERT DRESSER TOP

as Hardcast le pushes the postcards apart for a betterlook. They promise a bet l ,er world, i ;  La pena.
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as McCormick
make out the
meta l .
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113

114

11s

k i cks  wha t t s  l e f t  o f  a  d ,oo r .
Sher i f f ' s  s tar  and emblem on

l{e can vaguely
the charreá

113

114

115

CUT TO:
INT. STATE POLICE OFFICE DAY

There l s a minor f lurry of actívity in this bord,er station.Hardcastle and Mccormick sii waiting for cApTArN EMILFERGussoN to get of f the pt'""á. He hangs UP.

FERGUSSON
Okay. Al l  the major border
points r re shut d,own. If
t l t"y haven't a lready .ro"sed
the l ine r WQ sti l l É",'e ;
chance.

McCOR!{f CK
I don r t think they got much
of a jump on us. r iom the
looks of things back trreiá
they spent the night.

PERGUSSON
( shakes h is  head)

Just left  him there in the
barn and got a good nigfri ; s
s l eep .

( beat )
Explains why Bi1ly vras anxious
to turn away 'outéide he1p.  t

HARDCASTLE
They probably only have a
coup le  of  hours  on us .

Pergusson r i ses .

lÍARDcAsTLE Al{D McCoRltIcK

exchange a 1ook.

FERGUSSON
B i11y ' s  no t  dumb .  f f  he ' s  s t i l 1
on th is  s ide,  he '  s  not  gonna
barrel  across the bord,eí.
Iíe ' 11 make us come to him .

He crosses r grabs his shotgun and they move out.
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EXT. LOS AI.ITGOS !{OTOR COURT ESTABLISHING DAY

INT. I,IOTOR COURT DAY

Bi l ly I s on the bed, count ing cash. There '  s a lot of i t .
Mel issa s i ts next to him.

BLACKSTONE
For a stupid boy, Arvin Lee
sure was motivated.

!ÍELIssA
(arms outstretched;
look at  me")

Could you blame him?

Bi l ly looks at a crínkled postcard.

BLACKSTONE
La Pena?

I,IELISSA
t'texico I s j ewel by the sea .
l^Ie \'rere gonna build a love
nes t .

Bi l ly crumples the postcard and tosses i t  across the room.
I t  mísses the waste basket .  Me1 issa s id les  c loser  to  hím.

MELISSA
$lhere we gonna go?

BLACKSTONE
l{e |  11 cross the border.  But
rr te gotta wai t .  Borderr  s  gotta
be crawl ing with State Cops.

(  s i t s  b a c k )
After  that  sweetheart ,  daddy '11
take you anlnuhere you wanna go.
Even to Mexico 's  jewel  by the
s ea .

MELISSA
No thank you.

FERGUSSON  (O .  S .  f i l t e r )
B i l ly  Come on out .

116

117

( CONTINUED )
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CONTINUED:

Bi l ly  reacts
sinks to the

low to the window.
the  bed .

MELISSA

LL7

118

119

L20

L2I

and moves
f loor by

hlhat ?

Me l i s s a

].18 BILLY I S POV EXT . !'IOTEL

There '  s a dozen State cars and a virtual a]íny of coPs,
al l  with guns pointed over their cars, toward the motel .
Fergusson has a buII horn. Hardcast le and !{cCormick
are wi th  h im.

119

FERGUSSON
Don I t be any dumber than
you 've a l ready been,  B i l1y .
You can see there's not much
vre gotta talk about.

INT. MOTEL ROOM

as Bil ly, keeping low moves to get his shotgun and
back to the window.

Daddy
MELISSA

BLACKSTONE
Shut up. Keep low and put the
money in the bag.

He points his gun through the window and fires.

L20 EXT. MOTEL

as  B i l l y ' s  sho t  hí t s  nea r  Fe rgusson .
as the patrol  returns f i re.

I2L I TT. MOTEL

as the room f l ies apart as the bul lets r ip through.
Bi l ly takes his handgrun and tosses i t  to DÍel issa.

He hits the dirt

( CONTINUED )
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He f ires once
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\

BIÁCKsToNE
You ! re gonna have to use
th i s .

MELISSA
Daddy we t re never gonna
get  out  o f  here.

BLACKSTONE
Shut up ! All vre gotta do is
get to the jeep.

more bul lets r ip back at him.

BLACKSTONE
Crmon .

to the door and stands next to it.
wa l l .

BLACKSTONE
Get over here !

l l e l i s sa ' s

I2t

L22

r23

L24

He moves over
pinned by the

She f ol lows .

EXT. MOTEL

as I'ergusson nods to
tear gas grenade.

INT. I\ÍoTEL

as the Grenade lands
begin to choke.

one  o f  h i s  men . They fire a

emit tíng gas.  B i1 ly  and '  Me l i ssa

BLACKSTONE
Now !

he burst out of the door but Mel issa, cover ingface,  s inks  to  the f loor .

EXT. MOTEL

as Bi11y, f i r ing at the patrol ,  makes a run for hisj eep .

And
her

( coNTI}IÜED )
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L24 CONTIII'EDs ]24

The state cops let out a barlage tovrard Billy. Billy
lunges fo! the .feep as hers hit .  He goes down hard.-
Therers s i lence for a beat as a1I the State cops,
Fergusson, Haldcastle and McCormick exchange looks.
They know there.s someone else inside. afler the
si lence, Mel issa, fra i l  and vulnerable, hands up
moves from the hotel .

L25

!ÍELI ssA
Don I  t  shoot .

As she comes into the clear Fergusson starts toward
her.  Hardcast le and McCormíck fo l low. Cops start
to converge l ightly.

II{ELISSA
He was crazy. They were
both ctazy.

( to llcCormick )
You know you were there.
TelI them thev made me
do  í t .

A cop,  dt  Fergusson'  s  look,  begins to handcuf f  l r le l i ssa.

!'lEL I S SA
They had gruns . I !{as tryin'
to get a\íay.

They start to lead her a\^/ay.

}IELISSA
You t 11 tel l  thern, won ' t you .
You  were  there .  I  mean ,  I tm
ju s t  a  g i r l

ANGLE FROM ABOVE

as Mel issa '  s  led avray.  The l ights and radios on the
state cars are act ive.  Fergusson,  Hardcast le and
}ícCormick move to Bi l ly '  s body and as the scene
begins to move into s low act iv i ty ,  we:

FADE OUT

L25

END OP ACT FOUR
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TAG

FADE IN:

ExT. sILvER sPÜR CANTEEN DAY

The Coyote'  s parked out front.

L26

NEI{SCAST (OVER)
put an end to a two

week crj:ne and ki l l ing
spree .

INT. CANTEEN L27

One of  thousands.  There are a few scattered patrons.
Hardcastle and McCormick are at the bar. On the
color televísíon v'e can see a video tape of the
Los Amígos hote l  inc ident ,  Mel issa.  s  be ing led
avtay .

NEWSCAST
Sher i f f  Bí I l y  B1acks tone  o f
S i lver  C i ty was shot by
State Pol ice who have h is
twenty two year old step-
daughte r ,  Me l i s sa  Cantwe l l ,
i n  cus tody .

The ne!.ts drones on.

We see
pol ice

t'tcCORMICK
Can we qet out of  here?

HARDCASTLE
I just  wanted to wash up,
g rab  a  coke .

NEWSCAST
Cantwel l  wi l l  be charged as
an accessory and tr ied in
Santa  Fe .

a c lose-up of  I 'íe1 issa be ing ushered
c a r .

into the

( CONTINUED )
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PATRON
(to  f r íend)

-P re t tY  
gí r l  .

- FRIEND
Sk innY .

líARDcAsTLE AND McCoRMIcK

T.TCCORMICK
Le t r  s  9 r o .

They leave as v'e hear: ' 'You Don't líear The

You. ' !ÍUSIC coNTINUEs OVER:

L27

r28

L29

130

EXT. CANTEEN

as they enter

VARIOUS SITOTS

as the CoYote
a  s ign :

LOS ANGELES 870 Mi

and the Coyote blows past, heading home '

THE EI{D

One That Gets

the Coyote and Pull away -

moves a long the h i  shways,  eventual ly  Pass ing

SANTA FE 110 Mi
PHOENIX 459 mi

FADE OUT


