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HARDCASTLE , !C CORMICK

"UNOEltCOVER lC COR.~M{ II

ACT ONE--
1

3

5

-
EXT. ST1r!ft - DAY

A car (Cadillac?) is sailinq downthe street at about
fifty in a thirty-five m1le zone.

%NT.' CADILLAC - DAY

Inside the Cadillac is a middle-aqed man, JOSEPHARAMASIAN.
ae is well-dressed, prosperous-looking. He reaches over
and t::arna on the radio. HEis tuned to an easy-listeninq
ata'tion,playinq ncn-descript music. WeHEARa police
airen and Aramasian looks into his rearview mirror.

EXT. STREET - SAME 'rIME
•

A patrol car is followinq Arcfmasian,gaining on him with
the obvious intention of pulli1'1qhim over.

mT". CADTT.T.3..C

Aramasian, still watchinq the police car, smiles, deciding
to make a"chase ~t of it. He accele~dtes.

All the Cadillac accelen.tes, so does. the black and white.
'!'hey dcdqe through the streets, the black and white trying
to comeabreast of the Cadillac. Finally, thd patrol car
is able to catch up and ride beside Aramasian. An officer
leans cu1: at the window, si~ l.inq for Aramasian 1:0 pull
to the .hOt1ldar of the road. Aramasian obeys and the two
ca%1I S1:op, the Cat!i.llac in tront, the patrol car close
behind it. An officer, EDDIEDAWSON,gets out of the patrol
car and goe. to the windowof the Cadillac. Dawsonis good
lookinq, sandy-hai.red, with broad shoulders, about thirty
years old.
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ANGLE - DAWSOR
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6

7

Leaninq into Aramasian's window.

DAWSON

WOuld you step out of the
car, please?

ARAMASIAN (0. s.)
Oh, come on •••

DAWSON

Step out of the car, please.

RESUME SCENE

Aramasian looks a little disqusted and gets out of the car.
Dawson .teps back to let him out. Dawson is polite and
for.mal.

ABAMASIAN

I.ook, I'm in a hurry •••

DAWSON
Could I.e. some identification
please, sir?

Araiaasian takas out:.his ~let, removes his I.D. and plops
11:uaqrac:ioualy in'to Dawson'. hand. Dawson carefully looksit over.

DAWSON
Joseph 'r. Aramasian?

AR»!ASIAN
Yea I Okay, I was speeding, alright •••
b1q deal •••between you and me, what's
i1: werth?

DAWSON
Ara ~ offering me money, sir?
'rha1:'. bribery •• you don't want
1:0 do tha1:•••
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Who said I ARAMASIANdid? .

CONTINUED
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7

8

9

10

DAWSON
wait here, please.

Dawsonstarts oft toward his patrol car, where his partner
. is standinq. Aramasian watches him anqry and impatient.

ARAMASIAN

What is this? I was speeding,
that's all1

ARAMASIAN 0' S POV

Dawsongoes to the patrol car and we see his partner, JAKE
FELLOWS, phoninq in for a make·onAramasianI scar. Fellows
is enormously larqe and muscular, about mid-thirties. Dawson
leans into the patrol car, cOminqback out immediately with
a briefcase. Dawsoncomes back toward Aramasian.

RESUME SC:!NE

As Dawsoncomes back, an impatient Aramasian drums on the
top of his car.

ARAMASIAN

Ara you satisfied?

Dawsonsays nothinq, comes fairly close to Aramasian.
DAWSON

Yasair •••

ABAMASIAN

Well, qat on with it, will you?

Aramasian's ang~y ~ression ~s to a mixture of disbelief
and fear as he qla.nces down.

8

9

10

(
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11 ANGLZ- GUN 11

Dawson's hand ho1dinq his service revolver. The gun is aimed
at Aramasian's chest. The qun explodes.
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17 ANO'l'BD ANGLE - PBLLOWS

lacks as thouqh he is hanqinq on by his finqernails.

12

13 RESUME SCENE -.. .:':-..:- ..--- 13

-(
~

14

15

. 16

Aramas.ia.nsl~8 back onto the side of the car. Quickly and
DI8"'t:hodicaJ..ly,Dawsonslips a 'throw-awaygun into Aramasian's
band. Aramasian slides to the qround. Dawsonleans over him,
qrabbinq the keys out of the' iqnition. WeFOLLOWas Dawson
~.8 the keys to the back of the Cadillac, opens the trunk
and opens the briefcase.

IRSERT - briefcase with a 1arqe numberof packets containing
whi1:e powder.

RESOMB SCENE

Dawsontakes out the packets, placinq them inside Aramasian's
spare t:ire. Aqain, we FOLLOWas Dawson.returns to the patrol
car. Be qaes 1:0the driver t s side where Fellows is si ttinq
and gives !1iDaa, siqnificant look •.

DAWSON
Phon. i 1: in •

rallavs hates this. Se is upset, sickened, even friqhtened.
Be h_itates, gives up, takes the radio receiver into his
b.lIds and makes the call.

PELI,OWS
w. need an ambuJ.anceat Powell
and Mans~ield•••• we have an
officer involved shootinq ..•
suspec:-e down.

POLI.OW as Dawsonqees back 1:0the Cadillac, looking over. his
sboulder. L.. <:10__ the 1:nnk with a banq.

'!!heqrcninc!s are packed with cars, wearinq listening devices
em their windows.
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18 . ~tfl;T.~ - MARQO:J:~ _

The marquis advertises Inqmar Bergman's "Hour of the' Wolf".

18

19 :IN'r •. PICX-ol'- NIGHT

Bardcastie and McCormickare sitting and watching the picture.
Around them is an incredible litter of softdrink cans, empty
popcorn tubs, half-eaten hot dogs and Gobber boxes. Hardcastle
is ctisqrc.ntled, bored, restless and more than a little angry.
McCormickappears to be relatively interested in the movie.

HARDCASTLE
Are we outta popcorn or what?

Hardcastle rummagesthrough the pile of rubbish, trying vainly
to find more.

lC CORMICK
Shshshshsh••• I wannawatch'
the movie•••

HARDCASTLE
~ ian' t a movie, McCormick•••
-Dirty Harry- is a movie••• "Singin
in t::heRain· is a movie••• this is
a nightmare you have whenyou eat
sal-1 late at night.

Me CORMICK

r1:'s a classic, Judge.
HARDCASTLE

A c:.1.aasic: what?

!E CORMICK
Yoa.rproblem is you're not into
tba symbolism••• you don't understand
1:bauniversal imaqes••• Valerie was
1:ellimI me •••

HAlmCAS'l'LE
~t '. another tbinq. If you weren't
dati.nq a film major, we wouldn't be
here, so don' t give me that song and

.dance about symbolism. You're not
interested in un!versal images, you're
in1:erested in 1eqs.

CONTINUED

19
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Me CORMICX
Oh, yeah? Well, lemmetell ya,
Judqe, I'm learninq things from
Valerie. I'm improving myself •..

HARDCASTLE
With··this?

Me CORMICX
Youdon't see it much, but there's
a sensitive side to MarkMcCormick,
Jack. Valerie thinks I have a lot
of intnitive artistic understanding.

HARDCASTLW
Yeah, Valerie thinks this picture
makes sense, tOQ••. somethin ' to
1:h.i.nk about~ If we gotta stay,
I'm qettinq mere popcorn.

19

•..

Hardca.~. starts to qet out of the pick-up.
Me CORMICX

Get DIe some, too, will ya?

HARDCASTLE
Is your giant intellect --.hungry?

%0 l!:X'%• JfIGmaY - NIGB'r

'l'he pic:k-up- is uavellinq at about forty-five or fifty.
HARDCASTLE (v.o.)

Aw, admit it, McCormickyou
didn't understand any of it.

Ie CORMICX (v.o.)
Hot.aJ.l of it, l1O, but a lot
of it.

20

21 DI'r. r-a-uP - SAMB 'nHB

HARDCASTLE
Okay, explain what it meant when
~e guy's eyeball fell out and
rolled across the floor.

CONTINUED

21
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loC CORMICK

Well, that's probably one of the
parts I didn't understand totally.

HARDCASTLE
I qat a theory ••• if this guy Bergman
wasn't makin' films, he'd probably
be out buryinq hatchets in people's
heads ••• he's a psycho.

21

22

McCo:mickis about to arque, whenwe HEARa siren behind the
pic:k-up. Hardcastle looks out his rearview mirror.

In the mirror, we see the patrol car coming up fast on thepia-up •.

22

23 . Err. HIGHWAY- SAME 'fiME

Hardcastle slows the pick-up and goes toward the side of the
:cad 1:0 qiv.e the patrol car room to qet around him. '!:be
pa1:J:01.ca:, however, sticks behind him.

23

24

E' comucx
I t:hink he wants us.

HARDCASTLE
He, ha doesn't. I'm only doin' fifty.

'!'he pa1::o1.car pUla alonqaide the pick-up and drives beside
11:. Ha:dcasUe waves the car past, but the cop in the patrol
car keeps motioninq for him to pullover.

Be CORMICX
Be does, Judqe. Be wants you.

HARDCASTLE
I was a patrol cop for years, McCormick.
I knowwhena cop wants to pull me over.

Hardcastle grins, waves and motions the cop past.

CONTINUED

24
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2S

26

'!he cop keeps moticminq toward the curb.
COP

Pull overl

Rardcas~e looka aqain at the gesticulating cop and grunts.
Be 1:urns the wheel toward the side of the road. McCormick
c~es.

HARDCASTLE
Well, there's somethinq.wrong with
his speedometer, because I'm five
mil.s under the limit.

1Ct'r. HIGHWAY·

Sardcas~. pulls over to the side of the road, stops. The
patrol car does the same, right behind him.

25

26

27

':he cop in the pa1:rol car is alone.
i:awa.rc1the pick-up.

Drr. PIa - UP

He gets out and comes0-

27'

HARDCASTLE

I ,.. doin' fif1:y, you're mywitness.
E CORMICR

X_<1'ntl~ ••• p:~tt..Y hard to tell from
~, Judq••

Hardcastle give. KcCo:micka killinq look and turns his
at:1:an1:ion = 1:heccp in the wi.ndow.

1!le ccrp 18 BA.FAEr. tu:.lUJSZ •. Be is about twenty-three, niee
look; M, clelUl-CU't., wi;th JIir:'or sunqlasses.

HA1UXASTLE (0 •s•)I waa c1ain' fUty. I have a witness.
MENDEZ

Could I ••• your license, please?

28
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29

( .

~

Hardcastle glares at Mendez, °qets out his wallet, removes
his license and handa it to the patrolman.

HARDCASTLE
(pointing to McCormick)

He'll tell you••.

Mendezstudies the license for a moment, then looks at
Hardcastle.

MENDEZ
Yessir ••• would you step out of the
car for a moment, please?

Hardcastle disgustedly starts to get out of the car. On
the other side, McCormickstarts to get out, too.

MENDEZ
(to McCormick).

TOIl stay here.
B&rdcas~e and McCo:micklook at each other for a moment.
Hardcastle shrug'S and nods at McCormick,who settles back
into his seat. Hardcastle qets out.

MENDEZ
Wouldyou step over here with
ma, please?

Harc!cas1:.legives McCoJ:micka -Bowdo you like this guy?II
look 'an~ follows Mendezover to the patrol car.

HARDCASTLE
Look, check out my registration,
run my license, do anything you
want, bu1: I'm q'oinq-:to court
because I wasn't speeding 1

MENDEZ
110, sir, I knowt:hat •

BAR.DCASTLE
What do you meanyou knowthat?

30
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31

32

33

34

.,.
'...• ,..-

lie reaches in hU pocket. For a moment, we believe that
be is goinq to shoot Hardcastle as Dawsonshot Aramasian,
but whenh.i.s hand comes out, there is nothing in it but
a photoqraph, an old one.

Mendezhands Hardcastle the photograph and Bardcastie looks
at it.
INSDT - PHOTO

The photo is of Hardcastle as a muchyounger man, holding
a ~phy,' standing beside a manof about his ownage and
a boy of around eiql1t. They are all wearing the colors of
a baseball team.

Bardc:astle looks very puzzled.
MENDEZ

You recognize the people in
1:hat pic1:ure, Judge?

HARDCASTLE
Yeah••• that's me and Albert
-.mez and his kid.

Ba:dcas~. looks up as the officer takes off his sunglasses,
••••tl1m at 1:he JUc!cse- Hardcastle beqins to smile.

HARDCASTLE

BafaeJ. ••• ll ttle skinny kid .••
always c:hcked up on the bat.

~'tJ.e aJr_ a lc:mq, approvinq look at Mendez.

BARlXAS'rLE
YQtL.'re ~ae1?

The two men shake hands.

HARDCASTLE
I haven' t seen you since ..•.•

CONTINUED
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NElfDEZ

SiDee my dad's funeral ••• you left
my mother five hundred dollars in
her apron.

HARDCASTLE
RO ••• you must have me mixed up
with somebodyelse.

MENDEZ
Momsaid you'd deny it ••.

HARDCASTLE

(coughing, embarrassed)
Be was a good cop, your dad.
Sest I ever worked with •..

MENDEZ
That's what he always said about
you••• that he'd trust you with
his life. So I decided to trust
yea. with mine••• JUdge, I qotta
talk to the Commissioner. I've
1:riec! to c:aJ.l him, but he. won't
bka DIY calls. I '. a patrolman •••
jus-e oat of the Academy. I can't
~ anybody 1;0 listen.

BAR.OCA.Sn.E
Bold it ••• hold it ••• slow down.
~'re we 1:alkinq about here '1

~DEZ .
Ya.:l 1cnov whoJoe Aramasian was?

BARDCASTLE

~e drug dealer the cops shot.
HENOEZ

Yeah •••he was ~rdered ...cops
k:Ulad him, JUdqe.

34

35

36 ANGLB - ANOTHER BLAClt AND waITE

The newblack and white is cruising downthe highway.
It slows to a crawl, spotting Mendez' patrol car.

35
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37

38

39

~.z, spooked, puts Hardcastle up aga~nst the patrol car
8n4 frisks him. Mendezsignals the patrol car that
eYCythinq is alright.

-MENDBZ

LooJc, Judqe, I can' t tell this
'twice. 'l'ell the Commissioner
1:0. meet meat the abandoned
toll booth at the arena at noon
tommorrow.

ANGLE - OTHER BLACK AND WHITE

'!'he other pa.trol car signals back and speeds up, going
downthe read.

RESOD SCENE

Wait:inquntil the other car is out of sight, Mendezlets
go of/Hardcastle •

• 0

HARDCASTLE
Rafael, have you been to
In-:arnal Affairs?

MENDBZr don'tknaw whoI can trust
~l'DOr•••• please ••• for my
father's sake, do this for me.••
• •make him ccma.

HeDde: is backinq away. Heqa't:s to· his patrol car, gets
in and drives away, leavinq a very confused Hardcastle
.~~~di"q and lookinq a~ter him.

38

39

39a IlI'r. DRY CI.DJID' S - DAY

BazdeasUe aD! McCormick are wai.tinq for Harper to pick
up !Ua laaD4:ry. Harper ia anqry.

HARPER
n.mm;t, Milt! Somerookie outta
the Academyfor ten monthsstops
a civUian on the highway, pulls
h~ to the side of the road, accuses
his fellow officers of murder and
disappears into the night?

(MORE)

39a
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HARPER(cont)
He doesn't bother to come to
me, doesn't bother with Internal
Affairs~ ••I resent the hell outta
that 1

39a

The d%y clean8%'brinc;:s Harper his· dry cleaning. Harper
looks throuqh itr --

HARDCASTLE
Look, Frank, I'm just tellin'
you what the kid told me. His
father was a friend of mine•••
I owehim to check it out.

HARPER
t-a-e t-ul you about Aramasian,
Milt. He was a dope smuggler...

' ••everybody knew it, but noboby
could prove it. His luck ran
out, he pulled a qun, the officer
tired in seJ.f-defense ••• you see how
weJ.l that works out?

Harper qathers up his dry cleanin~ and Hardcastle and
McCormickand Harper go out.

39b ~. PARKING LOT - DAY

OUt:s1c1e the dJ:y cleaners, the three menwalk toward
Harper's n~~ked car and Hardcastle's pick-up.

HARPER
It:.' s all academic,"anyway,
"JtU.t. ':he Commissionerhates
your qu1:5•••

Me CORMICK

~ ~t why we're here at eight
J.D the morninq with Frank inst.a(.;.
of braakinq downthe doors of
c.1 t:y Sa.l.l?

EfAlU)CASTLE

S. c!oesn't hate my qu1:5••• he
woulan'1: even rememberit •

. CONT::tNOED
.- ".

39b
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HARPER
Yexa threw the manout of an
arson 1:rial and ca~led him a
jack_ss in open court •• .:he
~ef~hers, Kilt.

BARDCAS.TLE
ttobody carries a qrudqe that'
.long ••• not over a little
thi"q like that.

CUT TO:

39:t:

39c Drr. COMIUSSIONEIPS LIMO - MOVING - DAY

In the bac:Jcseat of the lime are COMMISSIONER RALPH E.
EMHARDTand his assistant, SLOANE.Emhardt is a bullet
headed, qrouc:hy manwith a face like a thundercloud.
Sloane is slight, efficient, nervous and devoted.

Df&AllDT

Yea ~ qet over it when a
iadge calla you a jack-ass in
c:car1:, Sloane.

SLOME
110, sir ••• X SQpPosenot.

BMBABD'l'

'!'!tar haYe i:eD minutes. We
1..". in taD DIi.1mtes.

Sloane makes a nota of, it.

394 ~. mLL. 800ft - DAY

'!be c·~.....I-siemer' s car pa1J.s up. Sloane qets out,
followed by •.•••"ardt. ~h~~t qoes to Harper. He
iqnores t:l:laO1:hera.

HARPER
Commissioner, you knowJudqe
Bardc:astle •••

CONTDroED.- '.

39c

39d
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Bmbard~looks 'stonily through Hardcastle. Hardcastle smiles,
p1U out his hand. The hand 'is ignored.

HARPER
ADd this is MarkMcCormick.•.

12220 15.

'rhe CODIIIIissionernods peremp1:orily at. McCormickand turns= Harper.
EMHARDT

I'm.busy, Frank••• cance1led two
appointments for this. What
the hell's it about?

HARPER
Youknowas muchas we do, sir 0

I just thought it might be a
qood idea to hear the manout.

EMBARD'l'

. (lookinq at his watch)
I can qi'V1l bim ten minutes ••• big
do &t the Mayor's office .•• budgetstuff. 0••

Without another word, Emhardt strides toward the toll booth 0

the ot:bers look apprehensively at each other and follow.

WeI'OLLOW as Hardcastle ~ McCormick,Harper and Emhardt
app:oach the toll booth. Wesee Mendezsitting' in the
bcot:h.

HARPER
1'!&e:e's ~dez, sir •••

~ardt s1:r1dea aver, opena the door. The others follow
,.,..-rd't.

3ge

a.s. ~a.rdt opena the booth door, Mendezfalls to the
pcnm4, cleK. Play reec:tiona al.l arow:1..

40 - 43 O&L1.toJ:~ 40-43

44 IlI'r. COJOtISSIONER EMEAlU)'l" S OFFICE - DAY

Blllhardt, in ~.is bullish way, paces furiously, while he talks
1:Cl Harper. H~4caatl. and .McCormickwatch, not involved in
the conversation.

CONTINUED

44
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EMBARDT
Whowas involved in the Aramasian
thinq1

HARPER
Fellows and Dawson.

~
Nhat kind of officers are they?

HARPER
Excellent records. Fellows was
decorated for bravery in Nam•••
••Medal of Valor from the force.
Dawson's a by-the-book quy••. no
complain~, no reprimands.

EMBARDT
Who was Mendez' partner?·

HARPER
Barry Peeples. He's been in two
bru't:aJ.iey scrapes ••• came out okay
OIl bath of them.

DBARDT
ADcl that'. all we know?

HARPER
I'll ~d so, sir.

HARPER
Well, Peeples needs a new
part:ner ••• we could plant somebody.

BMHARDT
Bcrw l~ will it take to transfer
••..I.~body· ~UDl amother ci ~y?

BARPER
Could be as much ~ a week, sir.

44

45· ANGLE - BAltCCAS'l'LE.

-- ..•.
Begins to look slyly at McCormick.

45
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45a usmm SCENE-

17.

~
••• somebodyI can trust with
&IS undercover set-up. You
~~I9M~erwhat happened with
Calhoun last year.

45a

ae turns toward ~castle, catches the look, seems confused.

46a RES'C1MBSCENB

HARPER
190 Internal. Affairs?

'EMHARDT

'roo risky. At this point, we
c!cm't knowwho's involved or
wba~they're doinq.

,':he two are s't:arinq at each other. Hardcastle is smiling.
A look of aprehension passes over McCormick'sface.

BMBARD'r (o.s.)
••• "}l~ completely new to
ttze Depar1:ment.

SMASH TO:

46

46a

46b

47

c:r.oss OIl 1IcC~ eJc.d:ea8ecl in a police uniform complete
witb 1D::I.J::or ~1._.Ife is upset and nervous. WIDEN
_ 1Dclada Ba%'dc:aIrtle wbo looks pleased with himself.

IC COMICKr ~ llke c..~s1:er qoinq into an
.~ Apache camp I

CONTINUED

47
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HARDCASTLE
Gimmea break, McCormick••. cops're
jua~ regular people. Anyhow,Frank
and I drilled you for three days...
••you knoweverything we do about
procedure. Ju.~ as long as you
re•• mher your name.

Me CORMICK

I'm William ThomasO'Reilly.
What about mycover? Is it all
set up?

HARDCASTLE
Yeah••• all your records are there.
Your history ••• everything.

Me CORMICR
Whatabout NewJersey?

DlWCASTLE·
'r!la~takes a little longer •••
••1t'11 q_t ~ere ••-

Me COlUJICX
aa~taya .an it'll qet there?
.a1: U 8OIIIebody checks?...

HARDCASTLE
Ii: '11 b_ okay in Jersey in a day
or so. Trust me•.••I'm right
bebind you.

•

47

BardcaaUe 1:a.:'D8 ~. pic:k-up iD1:oa parking lot and stops.
Me CORHIex

Youvanna chanqe positions?

HARDCASTLE
~. guy. are professionals.
'l1»y'U _ YQ1 into it. They'11~ it easy beeause it.' s your
fi:at Diqhf: ••• c!cmt t worry about. it.

McCoxmickopens the door, slides out and gives the Judge
a fOrebodinqpartinq look.

CONTINUED
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47

48

Me CORMICK
'l'hey'll take it easy, right?

HARDCASTLE

'!'heyI re grown men, not a bunch
of hiqh school scphmcres.••

IN'!' • LOCXER ROOM - N'IGHT

SMASH TO:

The locker room, which is filled with men, all dressing
or 1:alkinq. Most are clean cut, but some are undercover,
look1Dq as ~cuqh they hadn't bathed in a week.

48a ANGLE;';' DAWSON AND FELLOWS

'rhey st:.andapart from the others, watching.

48b usmm scmm•

·McCor.mickis beinq s~~fed into a locker by ~out ten
DIen. The door is slammec1•

. SECOND COP
(r-'V'.f~ from a file)

tiJ.1iaJa 'rhomasO'Reilly ••• two
••_..•~- pa1:rol duty, Jel:sey City.

The DE:11:ion o~ Jers~ City sets the officers howlinq•
. mIRe COP

AI.l they qo1:in Jersey is garbage!
POu!tr):S COP

_1 They q~ qarbaqe strikes, too 1

Amid ga- •• ~ lauqhtar, the aec:oDdcop keeps readinq.
SZCORD COP

'1'1ttefrt years in Viet Nam••• OOOhhhh ••••

CONTINUED

48a

48b
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481:

All the o1:hers join in this oooohhhh, mock-frightened
ot dlis formidable new man-.- McCormickpounds on the
1Jlside of the locker. Be is iqnored.

~-::- .•.-.-...

SECOND COP--~'
(wit:.ha mock Irish accent)

ADdhis father was an officer
of the law••• and his father
before him••• ~ll the way back= Killarney •.

McCormickbangs louder' and louder on the locker. The
first cop bends over, talking to him through the slits
in the lower haU of the locker.

FIRST COP
What's the matter?

Me CORMICK (o.s.)
A.U •••

PDST COP
.at1 Can't bear you•

. !C CORMICK (0 •s •)
CaD't breathe 1 Air 1

'r!lIRD COP
I 1:IU.nJc he said he can't breathe •••
needs aU.

FIRST COP
Youwant air?

!C. CORMICK (0 •s•)
Air 1 L.-. out 1

J'DlS'r COP
Yep••• 1:bat was itr alright •••-as air.

BIt op8ft8. ~ dco2: of 1:he locker and McCormicktumbles out,
CCNC1hiJ1q;md c::holdnq. Alouqwith him are several pair of
J:Ollecl-up .,...-1: socks'.

THIRD COP
Aw, we shut him up with Kern I s
sweat sock.••

CONTINUED
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48b

~=-second cop sits downon the floor with McCormickand
McCormic1cqasps for air.

TBIlW COP
"~come, Jersey •••

JlcCcn:mick stares around bim, removes a sweat sock from
his shirt.

SECOND COP (o.s.)
I'm Nicbols ••• that's Swaggart,
Petrelli, Ti,dalbaum, Dickerson,
Sweeney, Tarsa, Littlefield,
lfl:m1:qomery, Edmondsand Sczymanski••.

Ie comacx' s POV

We qo az:oundthe room as the second cop names names. We
_ sm:UiDqfaces lookinq down.

SlCOnb COP (o.s.)
0ft2: there's Dawson,Fellows,
your partner, Peeples •••

Peeples is a.bou-t i:hirt:y-t.wo, mediumheight, brown hair and
a 1:I:li.cJc, strODCJbody. ae always looks as though he has just
~~. Dawson,Peepl•• &adFellows are in a little knot
ll:OgetMr. sllqht.1y apa.z1t from the rest of the men.

49

50

lnCHOLS
(qrhn'l i. nq)

Any questions?

CUT TO:

~. c:cmea out of the precinct house together, dividinq
iDt:a 1:wo8amesand small knots. Peeples, Dawson,Fellows
~ JlcCormic:k all eme:qe t:oqe'ther.

CONTINUED

51
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CONTINUED
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51

McC=mickgoes to the' car, gets in, while Dawson, Peeples,
and Pellows talk.

PEEPLES
Se's mypartner ••• we'11 have
to see about him pretty quick.

DAWSON
Yeah. Is Collins ready?

PEEPLES
Yeah.

DAWSON
I'll make the call •••

FELLOWS
Whydon't you leave him alone?

PEEPLES
Whydon't you shut up and stop
whi.Di.nq?

Peeples s1:art:a back to the patrol car.
DAWSON

C= Fellows)r want·yoU to check O'Reilly out
in NewJersey ••• find out if he's
okay.

5% ANGLB - PELLOWS

!lis look qivas WI the impression that he is afraid of somethinq.
Se ha1:es what 18 going. on. Wants out.

52

53 IN'r. ~'s. BBDROOH - NIGB'r

'r!le 1:elepboDe18 r1Dc;iDq and.Hardcastle is asleep. He moans,
t:zu:Da OYer, c;raba c:l~ily tor the phone and knocks it off
f:M baa., c:J.g~~ it aa4 put:tinq it to his ear.

HARDCASTLE
Hello?

53
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23.

54

'rhe phone booth is on a street corner ~ McCormickis
panicked and nervous. He whispers into the phone.

lC CORMICK

J'adqe 1 They're takinq me on
& Code Seven••,.what's that?
I can' t r~.mber the damn
DWIIbersl

We INTlmCOTbetween Hardcastle Is bedroom and McCormickIS'
phone booth throuqhou,t: this conversation.

HARDCASTLE
(sleepy and impatient)

Will you cal.m down? They Ire
takinq you to dinner ••• Code
Seven means you're qonna eat.

-

lC CORMICK

(b:iqhteninq considerably)
YeIIb? Is t:bat all?

BARDCASTLB
Ifhat'. aJ.l. It'll probably just
be lo~ of coffee and talk all
lli.qht ••• you'll qet to know 'em•••
tb.y' 11 get to know you••• trust

. _, lIcCc:=micJc••• 1t 's qonna be
_ easy. niqht.

SMASH TO:

L

S5

'!Wo pa1:rOl. C&%'S c:cma scnaminq up, stop and the cops jump
CRrt. em the ran. McCo:m.ick,Peeples, Dawsonand Fellows,
g'QD8 d.1:aVll run t:award the wa:ehouse. They stop before
90iDq in, have a huddle. The conversation is quiCk, intense
and u:qent.

CONTINUED

55
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PEEPLES
(to McCormick)

Count ten and go in this door .••.
•• ram. goin' to 'the roof •.••

DAWSON
, We'll go to the side ••.•

(to McCormick)
Soon as'YOU hit· ten, you come
in smokin' 1 Got it? '

JC CORMICK
(close to'shock)

Got it .•.

55

Lw

56

The ather men scatter, leaving McCormickcounting. He is
ready. to jump out of his skin.

E CORMICK
'!IlO ••• 'rBBEE ••• FOOR •••. FJ:VE •.••
•• six ••• seven••.•eight ••• nine ••
••ten1

McCormickbashes the door hard, knocking the lock off and
.,roc:aeda ins.1da.

McCo1:1Dic:k<Jets inside, takes a momentto adjust his sight
to t:he dark. He begins to creap around the profusion of
c::a'tea ami. bazes. W. FOLLOW.At last, seeing a flashlight
•••• ere in the d:is1:ance, h. moves toward it, soundless ly ,
80 ~ •• he locb •• if he m:Lqhtexplode.

Cl'Wlt'f ~ closer and closer 1:0the light, McCormickat last
Dale•• =1: a __ dressed in dark clothes and just beyond
!t:I.D,Daveoa. DawtIOD bas his back 1:0 the man. The man in
1cbe4a:k c1ot:hes baa Daweoa i.n his sights, just about to
~ .

.- ....

Ie CODICIl
(almoa-e sc:reaming)•....-"'.1

McCormick,terrified, is holding his qun aimed at the man in
4ar.k clothes. The startled man.drops the gun quickly and
~ •• the face that ~s to McCQrmickis unforgettable.
It is pock-ma:ked, vicious and rat'':'like. Dawsoncomes over
•• McC03:'Dd.cJc 1:ak •• the man'. gun.

CONTINUED

56
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DAWSON
'l'hanks, Jersey •••

No troubl Me CORMICKe •••

56

57

JUst now, several mere policemen arrive and storm into
the warehouse, takinq the g"mn;:tTlaway in cuffs.

DISSOLVE TO:

EX'!'. POLICE PARItmG LOT - VERY LATE NIGHT

McCcn:mickand Peeples are cOmingout. McCormicklooks a
1ittJ.e sh~l-shocked.

PEEPLES
Pretty rouqh first night,
Jersey •.••wanna ride?

Me CORMICX
lie r 1::banks••• X' 11 take a bus.
sea you tomorrow.

As McCo:m:i.cJc s1:arts 1:0 walk off, we see a service revolver
1if1:ed t:o hia 'temple and hear a sickeninq click.

PEEPLES
SUr. you don't wanna ride?

END OF ACT ONE
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ACT TWO--
58

. 59

U':. ABAlU)ONEl) HOOSE - NIGHT

McCormickand Peeples are qe1:t.inqout of Peeples' beat-up
Cheve~. McCa.r.mickis followed by Peeples, who still his
his gun on McCormick. The two men.qo' onto the porch' and
111to the house.

INT. ABANDONED BOOSE - SAME TIME

By the same liqht of one table lamp we are able to see two
DIeD in the room'already. They are Dawsonand Fellows.

Me CORMICK

Somebodywanna tell me what
1:his is aJ.l about?

'!he u.n are silent, a lltU. threateninq •
•K: CORMICK

LoaJc, I donI t knowwhat your
problem is, but all I wannado
18 live throuqh mywatch, collect
my pay and qo home •••

Da1II8aIl pualtes BfcC=mic:k into a chair.
DAWSON

. Yea•re not qoin' anywhere•••
_, Jersey, there's somethin ,
~9' ld1:ll yctU' files ••••

McC~ c:Jl is nre he 's· been foand. out.

Daw8aa pi,Da, l_ftiftCI cl.oeer :LntoMcCormic:k's face.
DMfSON

I'1:dcm It say howmuchbeer you
can drink •••

CONTINUED
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59 Cud't11'iuJSJJ

Dawson beqin. to laugh, Fellows and Peeples laugh, Mct.:ormick
tollowa them, laughing very hard, probably with relief.

DAWSON

Youdone qood tonight, Jersey ••.

Pel~ows and Peeples bring out an ice chest, packed with
beer, and pu,t it down. Peeples hands McCormicka can 0f
beer. McConticktakes it, pops the op, chugs the beer
and c::ushes the can.

59

..•.
, I'-

60 EX'!'. ABANDONEDBOOSE ~ LATER

':he party is in tull swing, with a goodly numberof
of'ticers wanderincJinto and out of the woods, drinking,
laughing. Womenhave been brought in. By and large
they are tree and easy gals, police buffs, station house
CJ%OUPies.'l'he par1:y is pretty wild and the womenrange
ill aq. from early 1:WeDtiesto mid-forties. Music blares
frca a 9hRto blaa1:er. BYeryone is a little loaded. A
li1:'1:l.ec:rc1Id.of' otficers and girls are gathered in the
middle of th. yeard and a game is going on, involving in
canaad flaDS .D~ t:hrows a can into the air and Peeples
blas'ts away at: it:, hit1:J..nqit every time. McCormickturns
alig'h't.ly, 1U.a qaze shif1:inq, and he smi.les.

61 Me CORIaC1t' S POV

A.gir~. ill her 1:Wenti•• , pretty ~ blonde, is standing and
watc"; r~ him. She smiles back and winks.

60

61

62

63

PEEPLES

Your 1:W:D, Jersey •••

~~c:k apprebens.i.vely 1:akes the gun and st.ep&1:0 the
ca'btr ~ t:he ci:c:le. Be locks at the girl.

UGLB' - GDlL,

She smiJ.es expectantly • .
:.
'..• ,...•

62

63
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28 ••

64

lIcCo2:Dd.c:kwaJ.~sfor the tin can. Dawsonthrows it.
McCormickblasts frant:J.cally, but misses it every time.
Dawsonthrows ano"ther and anc"ther, each time with the
~~_;esule. Pinally, Peeples comes over, puts his arms
a:o\mc1 McCoarick's· shoulder.

!£ CORMICK

I'm a lJ.ttle rusty •••
ANOTHER COP

Man, that was pathetic!
PEEPLES

'romcrrowmorning••the firing range •.. be there.
Peeples wanders off and McCormickturns around, looking for
"the qirl agaJ.n.

55- ANGLE- GnL 65

...
66

She smiles at McCormick,shrugs· her shoulders and wings
.,aiD •.walJcingaway slowly and wonderfully •

McCo:micJcs'tares after her, until Fellows comes up, silently
st:a.ndi.nqbeside b:im. Fellows' enormous bulk is intimidating,

. but he is qenUe-1ooltinq and has a sad face, as· though he .
~ a heavy 1:raqec:ly.

lIcCo:micJclooks a1: the gloomymanand we see that he is
carryinc; lUs own flask ins1:eaciof drinking beer like the rest.

110•. ..-hJiu9.lIa !E CORNICX•••

Pell.cwe Dc! !l::C02:miaksi -e .0& ~. porch, W"d"tchingthe
fBaU'Yit.iea. Bath ue allar1t for a 1.1.ttle while.

66

-
!'ZLLOWS

I.'m supposed to tell you the rules •.•
!C CORMICK

What rules?

CONTINUED
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FELLOWS
we qot rules here ••• first, you
dan'e ask questions, no matter
~t you see ••• a guy's business
is a quy' s business. Second,
you don't qo 1:ellin' anythinq
you' see ••• we all work together.
I se. my partner more'n I see
my Wife••• in,a lotta ways we're
closer.

66

67

68

pellows takes an envelope out of his pocket. He hands it
to McCo:mick,who opens it.

INSER~ - ENVELOPE

Inside the envelope are five crosp one.hundred dollar bills.

JllcCormickwhis'Ues aDdhands the envelope back.

r den' t take lC CORM:!Cl( ....
PelJ.c:nfastares at McCormickfor a few moments, studying
b.1Dlhard~

FELLOWS

~o asked you? Youcan alwaysas. a little" extra •

Me: CORMICl(
(attar a'lonq pause)

I can't 1:ake it•..
nLLOWS

(~s aboutit)
~l yag what••• I'.~o~a hold
11: far!QU_ tea. JDiqht need it.

lIJC CORMICK

I ••t ~ •••.
FELLOWS

(ruinq)
Youaa.n' t shoot werth a "da,mn,man•..

CON'I'mUED .

67

68
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68

hl1.ows, way 0geJ:' hal~ in the baq, staqqers off into the
woods. McCo%mickwatches him qo. The qirl ambles over
1:0 !lcCo%mick. She sits downbeside him.

GIRL
1RIa-e 's you name?

JI: CORMICK

.~~ O'Reilly ••• wha1:'s yours?
GIRL

Jasmine••• Jasmine Dorset •••

Me CORMICK
~-e'sa nice name.

JASMDm
Youwant somemere beer?

McCor.mickaccepts the cold beer and beqins to enjoy himself.

JASMINB
I like cop•••• I be-e you know
loaa.cop .-eories, don't you'2

-= CORMICK

lI::Ccn:m:i.ckrtaDds, hola ou-ehis hand to Jasmine. Jasmine
~-~ b.1ahand and t.ha 1:1110 wander off toward the woods.

!I: CORMICX

Okay, wha1: aDou1: the time me
aDd my partner, Lefty, were
=wi.in' ••• i-e was a warm, summer
~, wIleD all o~ a sudden,
~ rBDi· ~~., •

.,....1ft. is ta.:::i.Da1:ed as their va; ces fade and they disappear
izrto t:he wooda i:og'e1:her.

69 - 70 OMI'.l"I.1:JW 69-70
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71 IN'!' • CULLS WAY - ltrrcBEN - DAY

Barclcast:le is hmmn;nqand frying bacon. It sizzles and
c:acJcles merrily, while the Judge energetically cracks eggs.

71

7la AlIGLE - -= COlUtIClt

ee buqa a cup of coffee, .lookinq exhausted and a little
sick. Hardcastle's cookinq is not helping.

7lb RESUME SCENE

71a

7lb

-

!C CORMICK

(imi~a~inq Hardcastle)
Trust me, kiddo••• they're gonna
1:ake i~ easy ••• it t s your first
Diqht. Judge, they· were like
c:awboys1:earinq up a frontier
'town. They stuffed me in a locker
1d.'th somebody's dirty socks, they
'tack u. out. on an armed robbery •••

..•• I·'" probably qot alcohol
-poisonil19 • i

Hardcas1:le ccmes over with a pla~e, hands it toward
JfcCoCli.c:Jc.McCormickpushes i~ away and turns his head.

BRDCASTLE
Good for you•••• better have some•.
••1Iba~'d you find out?

!lcCo:m:I.c:Jc wa1:chea,c;rowinq sicker, as Hardcastle sits and
beqina eat:iDq a very beart _1. McCormickturns around
.fu1:her in IUs. chair.

D.RtJCASTLB
"1:. aboa;t:c-oa and F.llows?

II: CORMICK

hllcws ~ed eo qi". DB five
~r.dx..1 dollars. :.t 9'01: the feelinq
i~ was hush moneyin advance. Don't.
ask ques~ons, dcn'~ tell secrets •.•
play by the rules •••

CONTINUED -



·2220

7lb C~filIuED

32.

71b

•

B.AlUXA.STLE

They sure don't give five
hundred dollar presents for
just: havin' curly hair.

JC CORMICK
FaJ.lows is wierd, Judge. I can't
put: my tinqer on it, but he's
qat something in his craw.

,McCormickpours another cup of coffee and winces, putting
his hand to his head.

HARDCASTLE
You look terrible.

Me CORMJ:CK
No kiddin'? My head's the
size of a basketball.

EARDCASTLE
Youauqh1:a. get some sleep.

!C CORMJ:CKr caD'~•••I gotta meet Peeples
at tbe tirinq ranqe. I can't
sbcrae a 1:in can out:ta the air.
I~ c:uu downon myreputation
•• a machocop••• I can't take
_cb. mora o~ i:his.

HARDCASTLE
Yaa Jmow what:'s been bothering me?
~.1a.n'. gun. They ran a routine
'cbeck on it aDd it came out clean,
but: I denIt: buy it ••• I 'm qonna call
Orc!waY' downat: property .•. if there's
samethin , funny about. that gun, he'll
f±Dd it. ordway could find a needle
izt a hayat:ack.

'!be ~ belps himself to mere foOd. McCormickmakes a face.

Ie CORMICKr jus't: don't: underst:and what they're
4oinq. There's no record of stolen
dope••• theylre not: vigilantes.

~ BA.IUX:ASTLE

110, •;u:.!•• somethinq that pays and pays big .•
CUT TO:
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Err. JUCIENOA - DAY

33 •

72

73

Peeples' Chevet1:e is qoinq 1:hrouqht:he gates of t:he large
estate. '!'he place is remote, nothing near it. The electronic
p't8 opens and. the car sails throuqh, up a long driveway
1:0a roomy, comfortable house. The car stops in front of
ti2e !:oat door.

Dawsonis sittinq in back wi'th Fellows, while Peeples drives.
Fellows takes out his flask, starts to drink. Dawson,
qrabs t:he. flask, puttinq it back into Fellows I jacket~

DAWSON
You•re fallinq apart, you
Jcnow 'that? Just stay here.

Dawson·and Peeples qet out.

73

':here are 1:women standinq at tile door of tile house.
'!'hare are conspicuous bulges on t:heir shoulders,
apparently guns. As Dawsonand Peeples qet to t:he door,
t:he a.o maD frisk them. Satisfied, tiley open the door
azu! Dawsonand Peeple. pas8 through.

74

15

76

DW. RANCH HOOSE - R'l T.T.WAY - DAY

'!!bebalJ...-y, or foye:, is larqe and airy. A mancomes out
~ a J:OaIl and D:7t:i.o11Sfor Peeples and Dawsonto follow him.
'1'h8y CJO attar· b.i.m, l~i"" a:cund tilem at tile splendor of .
1:be p.lac:e. ---

mD J'lUlIT'lP.1l ~ a haD4~,. •• ll.,~owmed, beautifully dressed
_. ~ _<MI• .,., a11':5 behiJ:14 all enormousdesk. Frazier
14 all 1:be"beu.•• III froDt ~ 1Um,lyinc1 on tile desk, are
eevera.l baqa ~ whi.1:epowdar. i.n plain sight:. As Peeples
aD! Dcawson C'CIIII8 in with t:hei.r quide, Frazier puts up a
finqer and keeps t:alkinq.

CONTINUED
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34.

76

FBAZIER
I have DO problem with that ••.I can deliver more if you need
i~. Have I ever qiven you an
inferior produc1:? Yeah, tomorrow..•
froaa San. D1eqo.

Praz.ier pa1:s down1:hephone. Dawsonand Peeples are staring
a~ 'the dope on 1:hedesk. ".

DAWSON
Don't press your luck, Frazier.

l'raziu puts the dope into his desk and laughs.
FRAZIER

Youguys kill me••• you're ready
. to hit anybody I say for a wad
of DIlODey,but you can't look at
~ ~haDdis.? T.hat's a qood
aile •••.

• pJlA,t" J...ES..
ViI c:ame.bere 1:0do business= wba1:?

Pnzier. still chucklinc;, talces a ~otoqraph out of his
das!&,"~nda i.~ to Peeples..

rRAlIER
I 1IIID't ti1is DBD dead.

~ BABE.COLEr. Hs's in his early forties, good-looking in an
o11y 1!8Y, wea.rinq chains and an open shirt. "

7. ~ •• ~ ......•
I'8epI.es C'II! Da........." lock at: each other, surprised.

-"~.-

Babe Coley?
were pals •••

DANSON
~ 1:houqhtyou

CONTINUED
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FRAZIER
•• were••• I started that
acumbaq. Whatever he's worth,
be owes to me. Be's gonna pay
_ back by testifyinq in front
of a qrand jury ••• and whenhe
does, I' m lookin' at twenty
years hard time. -

DAWSON

It's q~ cost you.
FRAZIER

Haw much?

78

Frazier beqins pilinq moneyon top of the desk. Peeples
and Dawsonlook at each other. They've hit the big time.

DAWSON
A hundred thousand.

~zier, without battinq an eye, continues to pile up money.

• FRAZIER
PU1:y now••• fifty when you
de it ••• right. Be testifies
P:'1c!ay.

P'D:PLES
'r!Iat'. cutt:inq it pretty
close ••• not much time.

P'RAZIER
Caa yoa do it?

~~L.ES
(pickinq l1P the money)

at reah ••• we C&Il do it.
7' Dr: •. GO.L.t.Svax - S".ruwx - DAY

Barttc:aa'tle is OIl t:he pbcm., Ml:C01:1Ilickstandinq by the desk,
lia~.-ti~.

HARDCASTLE
Yeah••• yeah••• thanks, Ordway•.

Hardcastle hangs Up•.- ,.
CONTINUED



.--....-. --

79

'2220 36.

RARDCASTLE

The gun they found on Aramasian
was used in a robbery seven years
aqo. It should've been destroyed.
It came out clean whenHarper ranit because they computerized
the fUe. six years aqo. Ordway
had 1:0 go 1:0 the warehouse to
:find the records.

H: CORMICK

JUdge, I don't knowany more
about what they're doinq than
I did when I started ••• these
guys are tight-lipped.

HARDCASTLE
JUst'keep your eyes open.
Sooner or later, somebody's
gcrma makea mistake.

79

80

JJcConLickis waJ.ki.nq throuqh the parking lot, when
nc!denly Fellows' enormousbody, pins him against a
1Ial~. McCormickdefends himself but is taken by
8Urpd.ae. Pellows is half drunk, but has McCormick
1a ..• ft%Y ~tecUve chaJce hold.

nLLOWS
X. -"nfta knowwhoyou are
aa4 I wanDa knowwhat you're
c!cia.• here.

II: CORMICX
Yau know _0 I &11l.

PBLUJWS

110~ _, r lmow who you say
!O1l azw••• X got: same friends
iB Janey C1ty aDd they did
•••. c:b«:JIil1CJ. 'rhey never
heari 01· DC WUJ.iam Thomas
O'BaUly •••

END 01' ACT TWO

80
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n.ca Ill: 81

En'•REMOTE CORNER OF PARXING LOT - LATER

MCCormickis ~ing ~o defend himself against
Fellows, but the. big, drunk man is a pile driver.!f. hi1:s McCormickacross the face, hard. McCormick,
DOt em his feet now, scoots away as be~t he can.

McCORMICK
S~op it, Fellows! You're
drunk ••• come on•••

FELLOWS
You ~ell me wha~ I want to
know1

Again, the big man comes for McCormick, who is now
rather beaten. McCormickhas had enough.

aJcay, t:hat' s~IOO:CX1t1
..

!IcCoDlick dodqes,. Fellows runs past him, staggering
& l.i tt.1. and McCormickqets· back on his feet.
IIcCOzmicklrtaDda looking dowr1 at Fellpws, breathing
hard but threatenintf ~

JIcCORMICX
X'. Doe !OUr punching bag •••
c:aae OD •••• you vanna fight?
YcM ~ it .•.•

h110ws ~iD. OIl t:.he qrouDd. He beqins ~o chuckle
to himseU.

FELLOWS

Yoa.'re Internal Affairs, right?r Deed a dri.n.Jc ••.•

hllCMI 'takas Cn:tt; his flask, pours one back.

CONTINUED
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FELLOWS

Hacl1:0happe~ or •• I fiqured you
for r.A., bu1: I 1:old Dawsonand
Peeples you checked out in
Jersey ••• there's 1:en thousand
iA escrow •.••for keepinq my mouth
stlu't. I thcuqh1:.maybe some time
t'd qe1: the nerve to do something
abou't it.•

81

lfcCormicJc, who hasn't le1: bis guard down for a moment,
pu1:s his fists down aAd qoes closer to Fellows.

!'ELLOWS

(lockinq up a1: McCormick)I used to be a goed cop, you
know••• l was proud of that.

Pellow. pu1:s his flask to his lips, starts to drink.
McCo:mickqrabs i~from his hands.

Me .CORMICK
'J!la~~f' s nc't:. qonna do you
aayqoocl. You tell me everything
you know••• that might do you some
geed.

!'BLLOWS

I1:.'. Peeples and Dawson••• they
•••. t:he hi 1:s •

McCol:Dti.ck .~ a't Pellowa, blown away by this reve.lc1tion •
•• sj.ts beaic:te Pellow ••

MIC COlUUCK
ke you tallin' me that cops
an- JllllJcinq' hi 1:s for money?

nt.t.QWS
~ 130· ye&n ••• aix that I
__ abcN't.

~ J..p; Me CORMICX-.i_a?
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39 •

PELLOWS

(c:yinq now)
We just pull 'em over, waste ' em
and plant the qun••• sometimes
dope 1:00. Dawsonand Peeples
run the operation ••• they don't
1:rust me any more••• I drink ••• I
can't help it. I can't take it
any mere. There's something
biq coming down••• they m.eta guy••
•• l don't knowwho••• they set up a hit.

!C CORMICK
Who's the target?

FELLOWS
I don't know, but it's going down
SOOD ••• this week••• Dawsonand
Peeples" re in this one alone. But
it's somebodybiq ••• a hundred
thousancl ••• X, can't take it anymore•

81

( .
~-J

L

82

.
McCor.mickpats his han4 on the biq man's shoulder, helping

• him up. Be S'taqqers unqer Fellows' weight, as he helps
him t:oward eh. station house.

Peeples aDd Dawsonare watchinq Fellows and McCormick
fz:cDa a window. ':hey sPeak quietly so tha no one '!lse
can heaJ:.

,.~~
hllaws is your partner. You
do something- about him. He's
oueta ·control.

DAwscm
Cllar••• okay, you're right.

Pa&1P'J..BS"'U Deed a replacement.
"'t aboutJersey? He's okay.

DAWSON
Maybe••• let's talce care ofPallowsfirst.

82
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&2& BX1'. GOLF COOltSE - DAY

. 40.

82a

1I&rdcaat:l.., McCormickand Harper talk to the Commissioner
whUe he practices his putting. No one else is playing
vi.1:hhill. ~ardt is furious.

DIBAlmT
Prank, 1:his was going on under
J'C':1%' nose and you didn't see it:

HARPER
With all due respect, sir, I'm
not the shooting board.

BMElARDT
I don'1: wanna hear tha1:! I want
some answers ••• we have cops making
like Murder Incorpora ted ~ we have
a hi1: going don within the week,
we don' 1: know who, why or where.
McCormick, you stay aut there with
t:hem. UIlti1. you bow who 1

'l'he C'ammisaiODerclimbs in1:o a golf cart and pulls away,
leavi.Dq the o1:her t:hree, particularly Harper, looking worried.

82b ~. GOI·LS WAY - POOL AREA - DAY

~ cJc is lyinq on a lounqe%', ea1:inq ice cream out of
~ bib. aar.kastle JDDVeS 1111:0 frame and sits beside him.

&aDCAS'rLB
art d~ JOG ai:e oatta the tub 1
"y aon'~yoa~ a dish?

me CORRICK
11:p'ta m.11:ll4 iA a dUh.

&aDCA.S'rLE
9II.l1.~ CJe1:0.- &.4}w4f, next time 1

, II: CORMICX
Wba1:'re you biting my head ~ff for:
You don' 1: even like Raspberry Rush.

o.

82b

o

• .
- '0

CONTINUED
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82b

McCormdc~wa~es Hardcastle for a few moments as Hardcastle
stares out to sea.

HARDCASTLE
These gays ••• Peeples and Dawson••
• •t:hey wouldn't think twice about
killinq an informer.

McCo:mickstares at Hardcastle, really touched~

lC CORMICK
You're worried about me?

HARDCASTLE
Yeah••• I qat you into this.

lC CORMICK

You always do••• what's different
abcut this?

BARDCASTLE
X'11 tell you ~t's different,
kiddo ••• mat 's different is you're
in i 1: &lODe•.

Me CORMICK
"fens mean you're not there to take
care of me?

HARDCASTLE
110, you can take care ot yourself
allay •.••I queu •

. !Ie CORRICK
Wbat are !'OU 1:ryinq to say, Judge?

HARDCASTLE
AlJ. I'm t:ryi.nq 1:0 say is you're gonna
I» out there aleme with two gays who've
killecl I don't !mowhow many people •••
••aad. U yea ~ pullout new, I6:m'tbl-. J'O'l.

Me COm-.ICX
Pa.ll out 1 No way 1 This thing's
coming down any minuta ••• I can't pull
oa1: now •.

CONTnroEO
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83

84

85

HARDCASTLE
YOQreally feel that way?

!C CORMICK
Yeah••• latta nice guys on the
·---- ••• Z'm stickinq •

. HARDCASTLE
"Okay, bu-t I'm qonna be there from
nowon. Whenit comes down, weIre
no1:qonna have muchtime, if I'm
follow1nq you, it'll be easier.

He CORMICK
(qrinninq)

Yeah••• easier.

BX'r. ~ - NIGB'r

Bs1:ab 1i -h:l ftq •

m. ~ HALLWAY - NIGHT

83

84

85

•• are iD a di.m1y lit, dinqy, uqly, deserted buildinq in a
very bad 1%ei<Jhborhoo~. Cawsonand Fellows are standinq in ·the
ball-way, .1:arinq 41:each other. Dawsonis holdinq a qun on
..u.owa, wIlo .-taDd qai.e1:ly. Be has qiven up. He knows he ispiftCJ ~ da.

86 BlGtK - Q01I

'!Iau is DO'e • ~vice :wvalver. This qun is a throw-away.
a ,. QIl baa em It pa1: of qlOYea.

86

87 87

DUSON
% can't traa't: you anymore••• you drink,
.rake ••• ie's DO qood••• a manwants to
•. - hia partner.

Da~"GIl fir •• aD! FeU.owe walks toward him, atarJ:ilq into his face.
-Dawacm backs 'away and fir •• aqain. Still, the enormousmancomes
~ him. One mere ballet takes the life out of Fellows and he
fal18 in a heap. Dawsonqoes over, looks. at the body and sits to
wa.it. Another mancomes out of the shadows. This is the burglar
Mc:Co~ck di.sarmeCthe first night of his duty. He sits beside Dawson.

S8 BX'.f• 'J:~.b£N'r - NIGH'l'

hell•• aad HcCOCDickare in the s1:reet outside. They hear .
sl\o4:s. 'rheT to in.

88



Peeples and McCormickcome into the scene. McCormick
floes to Fellows' crumpled body, looks at it, looks
back at Peeples and Dawson.

, 89

•2220

IN'r •

43 •

TENEMENT BALL - SAME TIME

McCORMICK
What happened? Whoshot him?

DAWSON
Tau did, Jersey.

McCORMICK

Are you crazy? I wasn't
even here!

DAWSON
Sure you were •••

89

· .

L

HcCo%mickspots the burqlar, Collins, as he steps out of the
abadows. Peeples, Dawson and the man laugh.

RcCORM~CX
~~'s the quy we lost~
I~ was a set-up ••• you
set me up•••

-.
DAWSON

Yeah, that's a little insurance
•• take tlUt sometimes •••
~~her his quri? You took it
o'ff hill and banded it to me•••
ai.~ the robbery wasn't real,
we diem. 't turn -in the gun.
~tt. just in case we need
a se-t of your fingerprints
SCIII8"t:ime••• you know what ••• now
~ X ~;~ about it, maybe you didn't
IIbort pacm 014 Fello ••••• mayiJe a
j'M'tki.. ~ Ma.

DAWSON

•• don't tell your dirty
secrees and you don't telloars.

CONTmUED
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McCORMICK

L don'~ get it ••• all that
t.rouble? Why?

DAWSON
Because from time to time,
•• might want you to do
somethinq for us ••• and
·we want you to keep your
mouth shut about it when
you do •••

McCORMICK

And you have something for
me to do now?

PEEPLES
That·s right ••• we want you
~ make a phone call •••
t:Ila1:.'. i't ••• no bi.q
'thi.Dc1 ••• aren'ty seconds, five
I!nmdl:ed bucks •••

1lIcCORMICK
IIlX.JmChof a choice, huh?

DAWSOK

e:t -.:h••• you qet silly,
JaR 90 up for JllW:'der ••• if
J'O'& • ftt sarart ~ you make
,.~M.lf same pocket money.
u1:!t8r way, we qotcha •••

as

-=coz:mic:k t:tti "lIrs ~ f:hi.. for a few moments, looks
at: Pel1~~" body. J"f-,..1 t:r,. be-nods.

HCCORMICK

Mlat: JciDd. ~ Mt:-Up' are we
b.llci.n9 about here?

CONTINUED
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\ 89
COtrrINtJED - 2

PEEPLES
You forgot the rules, Jersey.

DAWSON
You don't ask and you don't:~ll.

PEEPLES
We•II let you. know what tosay when the time ~omes••• relax.

90-92

OMI'l"-J:.eD

93

INT.BORGER JOINT - NIGH'!'

-.:--- ---...

90-92

89

93

'1.'hi.s is a v.RY qreasy burqer joint:. The customers
a:e few and far between at this time of night. The
clock on the wall says 3: 00 a .m. McCormick, Peeples
and Dawsonare sitti.nq in a booth, eating greasy hamburgers .
JtcCormic:k ia D8%V0US.•..

~(••'-' .' DAWSON

At tour o· clock in the morninq,
ycnt •re qonna call the s1:&tion •
You're genna,report: a.distrubance.
A big one. At 914 Clairbourne
Aveuue •••ehat's it.

93. ARGLE - DOOR OF GmtASY SPOON - SAME TIME

.-

93a

Bardc:as1:le come. i11~prete.ndi.11fi to be a customer •
•• I'OLLOWas he sit:s far away from McCormick, Peeples
and Dawson. '!'he wa11:ress handa him a menu and he furtively
watches them over it.

..eormic:Jt c:asaal1r locks ~, spottinq the Judge.
JIIcConri.cJt wipes h.is DIO\1th on & napkin and puts it: dawn
to h1.a aid ••

93c INSERT - Ie comacx'S lUGB'l' HAND

McCor.mick·sli~. a pen from his pocket and tries to write
OD the napkin. It: tears s.~al times and his hand is none
too steady. Pinally he manaqes to write 914 Clairbourne Ave.

CONTINUED

93]:)
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93c

Se c:umples the IJapkin, slipping the pen back in his pocket
and shaking the napkin t~ attract Hardcastle's attention.

93d UGLB -.SARDCAS"rLB 93d

Be •••• wha't' a going on. Watches closely as the waitress
approachea.

(
""'-I

938 RESUMESCENE

DAWSON
(to McCormick)

Jersey, relax ••• it's
no big. deal.

PEEPLES'
Pive hundred here and there
.•••.- .•.•.•hurts, right?

1U.9'h~.

JfcCoatic:Jtpuu tJ.1e napkin CD the table with a flourish. It is
et.ill waddedup. Peepl•• , Dawsonand McCormickstart to
fJe't up. SUddenly, Dawsontakes the napkin and starts to clean
h.:J.s. saDiJ.asa_. McCcnmickis very close to panic.

llardcaaUe is aJ.so closet 1:0 panic.

--
DBwaon !i~isbes ~~ his glasses. and throws the napkinq
back, De'18r bavi.nq, ~olded it. McCormickbreathes
aqaiA and 1:bemenwalle out:. W. FOLLOWas they go past
1Iarc!c:aa't:.l'. 1:able,. McCoxmickg1ves him a quick glance
td n1ie~. &a:dcast:l.e waits. until they are completely
0tZ't, si.qhs aDd heac18 Cor the· back table where they were
ai~t'lncJ.

94-98 Ok1r~ 94-98

F.ND OF ACT THP..EE

93e

93f

939'
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AC'r FOUR
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98a :arr. PBONB BOOTH - NIGHT

~. is. talkinq on the phone.

INTDCO'r with Harper"'s office throughout scene. Hardcastle
is on hold. He is tense, ready to go and angry at the wait.

HARDCASTLE

Harper? Frank? Comeon•••
HARPER

(caminq back on the phone)
Weqot: it Milt ••• 914 Clairbourne
Avenue is Babe Coley's. place.
Makes sense, Milt. He's copping
out to the grand. jury tomorrow.

On my way.

.
&ardcas1:J.. tears out of the phone booth ,pilinq into
1:heCayot:a aDd burn8 rubber downthe street:.

!Ia:dcas1:.l. polls up in ~ Coyoi:e, parks downthe street
aad rana 1:0 a ~, respec1:able-lookinq house halfway
c:1owa 1:heb1.oc:Jc. The DUDIber 011 the house is 914. HArdcastlet. ~. a title. Bardcas1:le runs to the front door and
~dJ. CIa 1t. Be c:oa'ti ••• i:G pou12d frantically until the
..,.. is opeDeCl !:ry Babe Coler 1D an expensive silk bathrobe.
~ 1a. cllKly ~ to _ Hardcastle.

c:ourr
lfardcase ••• what is this?
A niqh1:mareor somethin'?

HARDCASTLE
Ge1:: in the house, Coley...

CONTINUED
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" COR'l'DroED

48•

COLEY
Get outta here •••

99

Coley s1:art.S to slam the door, but Hardcastle pushes
him i.u1:othe house; .1~1'II1II;11q the door behind them.

100' INT. COLEY HOUSE -SAME TIME

The house is larqe, well-furnished, with a gaudy touch
here ana there. Hardcastle beqins bolting doors and
windows ana drawinq drapes.

COLEY
What is this? A roust? You
can't do that ••• I got rights,
ya know •

. BUlXASTLE
'!'here •ra a.c cops on the way
Gger h8re ••• ~. re qonna
Jt.Ul !CU •

COLBY

You're nut:a••• you come"in my house
c:arryiD' a gun ana •••

&art1c:aa1:la is WItte'" incJ out ~ a crack in the curtains.

D.RDCASTLE
Somebodydoesn't want you to talk
ill front of the qrand jury tomorrow.

Coley t:urDa a:ound, very shaken.

COLEY
SabGdY lmcwa about that: 1

DRDCASTLE
X Jmow••• the guy who wants you
dead knowa •••

Coley beqina to wander DerVOU81yaround the room, beginninqto believe Hardcastle.

CONTINUED .

•
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COLEY
I~ts rrazier ••• it's gotta be ..•
• •howI d he know? Bowcome you
c:.- aJ.J. the way over here?

~STLE
8ecause I qo~ a friend out
there with his life on the line
1::yin' to save your neck ••• and
because I den' t like seeing
anybody murdered.

, COLEY
Still the same law and order
freak, huh? Does it bother
you, Judqe? Havin' to protect me?

lOC

HARDCASTLE
I don't like you, Babe, but
the law's for everybody ..• eyen
CJarbaqe.

WeBD1t a car pull up outside. Coley stiffens and Hardcastle
wa~d:l•••••,

COLBY
•• t1

aaidcasUe c:omeaback ~= the center of the room.

c:oler loses DO tim. ill hittinq the floor behind the couch.
1IarI:tcastJ.e CJoesto a door jamb frC)Dlwhich he can see the
f%ant acor.

'De -.lac:tl aa4 whit:. pt11. up. Peeples and Dawsonhave their
galla dratm.. lIcC=mic::Jil follows them as they approach the
'1%oDt door. On the porch, they stand listening. Everything
is quiR.

101
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102 DJ'l. COLBY BOUSE - SAMB 'rIME

Bardcutle s't~nds in the door jamb, waiting. Wewait
tor a few agonizing seconds and. suddenly the front door
-.ems 1:0 explode, as Dawson and Peeples kick 'the door
in. They burst into the room, lookincr around. McCormick
tackles Peeples tram behind, just as Peeples spots the
Jud.q'e aDd rtart:s to fire at him.

Me CORMICK
Loak out, Judge 1

Dawson 1:urns 1:0 fire on McCormick, but McCormickrolls to
-qet out of the line of fire. In doing so, Peeples is

released. WeHEARthe scream of sirens, coming steadiJ.y
c1.oser. Dawson and Peeples run out of the house and
Hardcastle and McCormickrun after them.

103 Err. ~ - NIGH'r

Barper &Dd1:wO patrolmen are outside. Dawson and Peeples
j1uIp :b1:o 'their car, speeQinq away. All the neighbors are
_1: oa ehei.r laWDS to see what the cOWIIIUsionis about.
BaJ:dcaaUe aM JIcC=m:i.c:k jump into the Coyote and follow
the black and whit:e.Ue Harper and the other b~ack and
_i 1:8 follows the Coyote.

104 DIDC'rOR'S SZQubCJ!i

A1:1:cp .-peed, 1:he C0l-0t. and the two black and whites
.,.~, burn rubber and, screech their way through the
st%eets. aec:auae of the lateness of the hour, there is
l.itUe or no ~tic at all.

lQ 5 :arr. COYO'rE - sum 'rIME

MlreCorIIIic:k and. lIa.rdI::asUa are bolding on, looking grim
&Del &Kermof "94.

lIARDC.ASl'LE

'ftI:Jl oft up here 1 It's a through
."Y-"l

106 BX'1' • S'rDE"l' - lIIGH'l'

McCormickturns the Coyote onto the through street, almost
bouncing oft a house ,turns the car right again and tears
dCWD t::he narrow residential street.

102

103

104

105

106
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106c

"-Plea ancl Dawson, also grim and determined and watching
the other black and white, beqin to return fire.

107 aT. SLAa ARt) warrB - SAMETIME

The black and white is heading onto a large thoroughfare,
when the Coyot.e appears ahead. The black and white starts
to turn but is trapped with black and whites behind and
'the Coyote in front.. The car stops and Peeples and Dawson
jump out., running for it. They fire at the other officers,
who fire back, until one officer gets in a .lucky shot and
downa Dawson. Although not dead, he is hit in the leg and
can run no further. Be throws down his gun. Peeples looks
back just in time to see McCormickdive at him•.

108 PEEPLES' POV

lie Cormick leaps and brings him down.

a:c0%2ltic:k 1:aqSPeepl •• , cannot. get a good hold, hangs on
IID4 is cb:'uq tor ai:~ew feet. Hanging on tenaciously, he
ftfU'lly trips Peeples up and knocks him to the ground.
':be t:IIO roll C'0c:U4 tor .• few JIIODIents,feet, arms, hands,
fiat 1iJ'Ili. PiD- \ ty,.. Mc:Cocaick rolls on top of Peeples and
pmdles !:aimha.rcl. ;teeple8 is through. Bardcastle comes over,
1.cok:iDIJ dawn aDd: ~ wl'rit"CJ. ':he other policemen grab Dawson
•• Peeplea. a:c~i c:Jc and Hardcastle meve away. WeFOLLOW.

IIIUCDCASTLB
Yaa okay,. Jtiddo1

JIIC COJUl!ICX

DRDCAS'l'LB
~,.. sara ••• you wouldn't have
••• a bad cop.

-= CORMICX

No way, Judge. Not my style •.•
• •too dull.

END OF ACT FOUR

..
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• UO EX':. ~WAY - DAY

W. see & limousine C%Uisinq down the highway.

III In. ~o - SAMETIME

Hardcastle, McCormick and Harper are riding in the
luxurious behicle.

HARPER
Give up, Mil~ ••. he s~ill
ha~esyou and he always will
••• he jus~qave in to
this ceremony"because of
the press •••

All ~ee men are dressed up•
•

DRDCASTLE
X dcn't see wba~ the big deal
1s ••• i~ happened seventeen
years &qo.

HARPER
Word has i~that he talks
abou~ it same~es when he has
too Dl11ch Scotch •••

_ McCORMICK
Maybe he'll forqive you today •••

IIUDCAS'rLE
..u., I'.CJORIIabe polite.
_jlbcdy t. rude, ·it·s qonna
!:Ie bim •••

CONTINUED
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HARPER
Youcould put him out if he
was on fire and he'd still
hate your quts ••.

111

'w

(
~

U2 Ilft. caensSIONER' S OFFICE - DAY

~. Commissioner is qettinqready to meet the press.
Sloane . comes in and when he opens the door

we hear voices outside, people laughing' and talking.

COMMISSIONER
Doyou realize I'm giving a
note of public thanks to a
man I've hated for seventeen
years?

COMMISSIONER
~~ know-it-all face .•. that
way he has of looking at me1.ik. I was a worm.

~ANE
1Iell, si.:, this is your chance
1:0 prove yourself the bigger
.-D....

!be C~i.sioae~ adjU8~. his tie, flattens downhis
ba.f.r aDIistarts oa~ t:ha c!oo:. Sloane opens
:1~ tor hiDl aad he pu1:aem a silly-looking, thunder
c:load expresai.cm~ wIUch he .has apparently mistaken~=• -=u•.

..

-..

112
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UJ m'r. A FOYER - DAY

54.

l~3

7 ."J

tftle press, pho'toqraphers, Hardcastle, McCc"rmick,
Ba:pe%, The Commissioner, diqnitaries an~ officials

---are qathered, as the Commissionermakes a speech
priaJ: = handinq McCormickhis Medal of Honor.~--

"----.. .-.•..- '- .....

COMMISSIONER
On behalf of the city, and the
department, I'm happy to present
the Civilian Medal of Honor to
MarkMcCormi.c:k,whorisked his
life to help the police
departmen't:in i~s hour of need
••• thank you, young man.••

Plashbulbs go off as the repor't:ers gathered around
join the dignitaries in polite applause. McCormick
and the Commi.ssionershake hands.

COMMISSIONER
(suddenly mumbling)

And the department owes a debt
of qratitnde to Judge Milton
C. Bardcas'tle •••

':his ia said so abrubtly and so· quie't:ly that it is
.1"'Ost inaudible. The Cn1M'lt;ssioner reluctantly
take. Hardcastle's hand. The two are photographed,
smi.las qlued to their faces ~ no warmthbehind them.

BUDCASTLE
Jac:Jt __ ••

We~ZX on RardcasUe and ~hArdt shaking hands and
.uinq viciously at eachother, McCormickslightly
~of~ dMa, fo~;rtq a t:iADI)la.

-
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